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PRICES OF RECORD S 

COLUMBIA " DE LUXE" RECORDS 
(Maroon Label) : 

All Records (except· Ysaye Records) Double-Sided: 
1 0-inch 4/- each 
1 2-inch 6/- ea eh 

NlELSEN Double-Sided Reeords: 
12-inch 8/- cae!. 

YSA YE SingÍe-Sided Records : 
12-inch 6/- each 

COLUMBIA GRAND OPERA RECORDS 
(Pink Label) : 

All Double-Sided Solos, Duets, Quartettes, &c. (except 
Records by Bonci and Nordica), Doub1e-Sided : 

1 0-inch 5/6 ea eh 
12-inch 8/- each 

BONCI Doub1e-Síded Records : 
10-inch 8/• each 
12-inch 12/6 each 

NORDICA Single-Sided Records : 
12-inch 12/& each 

C OLUMBIA OPERA RECORDS 
(Brown Label) : 

All Records Double-Sided in this Series-Solos, Duets, 
Quartettes, &c. : 

1 0-inch 3/6 ea eh 
Complete Series of " AlOA " Opera in Art Album 

with Book of W ords ' i3 

ASK YOUR DEALER FOR SPECIAL UST OF 
50 RECOMMENDED COLUMBIA RECORDS. 

IMPORTANT NOTICE. 
COLUMBIA Record, , bei n¡ manufactured under ~riti•h patenta, may 
not be ~old , or offered fo r sale, " t len than Lhe bzcd priect ttated 
in thb catalt.t¡ue, without ren derinv botb n Uer and r,~urchaser liable to 
damalfe t for inf ri ngemcnt. 

See Special Notice on _Page 3 of Cover. 
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lnternational CelebritiPs in instru­

mental and Concert Selections. 
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2 C(;J.Dll3I.\ ·· DE IXXE" l{ECORD ·. 

EUGENE YSA YE 
The Master of the World's Violinists. (Playing exclusively for Columbia.) 

IN the announcement of the lirst records ever rnade by Ysaye, and tho e 
exclusively íor Columbta, is summarized what is, in many respects. the 

most important Columbia announccment ever madE'. 
Ysaye is above all else the master musician. Tht· breadth, dignity, and 

power of his art would be amazing if it were not that such an aspect is lost 
sight of in the pleasure so keen and transcendental which a hearing oí it give;. 
Tbough able to say the last word in the tcchnique of his mstmment, it is not 
primarily as a technician that bis greatness is evident. It is the Ysaye tont· 
that has captured the world. The purity an<l absolutc music of this tone has 
ncvcr becn equallcd .. \nything forcign to tone in thc contact of the bow with 
the string does not exist with Ysayc. 

The most notable authonties in th<' worhl ha,·e bccn unanimous in a<:cording 

36514 
36316 
36519 
36520 
36521 

to Y ayc a position in advance of 
all other musicai artists of hi.., 
clay. norn in LiegP, Belgium, in 
tfi3R, Ysavc is now in thc 
summcr o( a glorious maturity 
His ~upr<'macy as thc wori<Í'~ 
greatcsl ,·iolinist i~ unquestioned 
and thcsc records are olfering 
what hi~ millions of admircrs 
havc long awaitcd. 

12-i~ch - Sjogle-Sided. 
(Prices oo p. 2 Cover.). 

Prizc Son&!, from ·· Tlw 'teistct"'in~t"r · 
IH'a!'t1n1 

l..ointaiu P:l-. ... ~ (:\lazurka) ( l's,,, t"' 

Ht'f<'<U''' (l.ullal>y) (Faurr) 
-Conccr\o in E minor (.llenJcl~solm) Fina k. 

1 ~laznrka- . Op 19: (ul Obert.'L-<,. 
1 (h} :\fcnctritr OYüma4·ski) 

36523-Rondinn, Op. 32 (Vtcuuempsl 
36524-llnng<~rian Vanee in G, Xo. 6 (Brahms) 
36525 l'.tpricc \"iennoí•, Op. ~ CKws/tr) 
36526 .\lhumhlalt ( ll'a~11a) 

A word as to the rerords o! my playing recently made 
by you--one thing i::; certnin-in lhc r~rding and repro­
dnction they are the best 1 have ever hstened to. Your 
method o! pupetuating the characteristic tone o[ the 
,·iolin unquestionably 
excds all others. 1 
recognit:e in e\·ery note 
my individual mannt:r 
of ~r~5ion. Tht> 
records occupy a wliqu ... · 
place in my esteem a ... 
artistic and :<eientifi<' -.-::::::::;;c:.:f.o::::;;C:.'P 
achievemeut~. \cct·pt -
my -:incere cou;.:ratula­
tion~ a~d g('l; 1 wi:-;he~. 



COLU:\!BIA ·• DE LUXE " RECORDS. 

FELIX WEINGARTNER 

Conducting the Grand Symphony Orchestra. 

(E"clusin• to Columbia.) 

FOR i he first l ime a 
conductor of prc­
eminent and world­

wide fa me in thc directing 
of s'ymphonic music has 
conducted a _Symphony 
Orchestra for t he ma king 
of records cxclusively for 
Columhia. The work of 
Felix \ \'eingartncr on the 
Contincnt of Europe has 
placed him a mong tl1c 
three grcatest conductors 
in t he world . H e is 
fa mous in another respect 
a lso, for following a 
d isagreemen t with t he 

Kaiser, \Veingar tner was banished from Berlin by I mperial decrce and 
p rohibiied from conducting withln a radi us of t wenty miles of thc city . 
\ Veingartner prompt ly a rranged a series of orches tral conccrts just outside 
t he decreed Jimits, with such success that special t rains had to be run to 
a ccommodate his.thousands of admirers. Thcsc ür~t records by \.Ycingartner 
are unprecedented examples of tone colour, rev< ali:1g wondrous harmonies. 
and easily t he choicest orchestra l records cver issued , and thc first ever 
issued of an orchestra under t he <egis of so famous a conductor. The [solde 
L iebestod is a wonder ful interpretativc t riumph , mar v('Jlously recordcd . 

FELI X WEI NGARTNER-COND UCTING 

T HE GRANO SYMPHONY ORCHESTRA. 

12-inch- Double-Sided. (Prices on p . 2 Cover.) 

D 1 '1'711 j lnYitation to thc Waltz (ll'tller) 
Isold.e's LoYc Song (Liebe;tod), from '' Tristan and bolde '' (War:•~rr• 

D 17724 ( Ma~ic Fire ~ene, from •· Die \Va.lkure" (T11agner) 
"Carmen "- Q,·e.rture nnd Intermez7o, . .\ct rl·. ( Bi.:ct ) 

Thi above t'tcords, twique by r~ason of their prodltc#on uudtr thr düectt"o1~ o! tlu great ro¡¡Juct:Jr, 

U.la l' n.'so l,t. rt~nrdttl as 11·pica/ (lf llu rt'!ulnr CfJI11m 1•1a s'rwdartl "' orduslra/ rrCt)rtfiwJ. 



COLC:\IBT.-\ "DE LUXE" RECOHDS. 

KA THLEEN ·PARLOW 
The World's Greatest W o man Violinist. 

(Playing cxclusively for Columbia. ) 

SELDOM have wc felt so complete and unqualified a sen~e oi pleasure as in 
thc announcement of thc Jirst of a series of records by Kathlecn Parlow, 
thc ce?lcbratcd Canadian violinist, w~~o has been for the past ten years. 

the musical sensation of two continents. Admittedly Miss Parlow has but few 
rivals among the virtuosi of tite present da y, and among women violinists she 
has no e~ual in musical history. 

Miss Parlow was born in· Calgary, Canada, ancl her lírst p-ublic appearance 
was in San Francisco at the age of six years. It was in 1905 that Miss Parlow 
carne to London. where shc played at the concerts of the London Symphony 
Orchestra, and mct with such success that she was commanded to play heforc 
the Qu<'en. Since then she has made frequent appearances season by scason 
in London. alternating with tours in Europe, where hor first recitals 
were thc scnsation of th<' musical scason, and last year right through the 
Unite?d Statcs. 

Miss Parlow's commanding teclmical skill and the lovely tone she cvokes 
from ber instrumcnt are superbly rcproduced in"'her records, which are with 
orchestra accompaniment and have been pronounced by experts to be thc 
greatcst violín rccords so far made by a woman violinist. For cxample, her 
playing of the Chopin " N oc turne in E flat" transcends anything before 
accomplished in violín rccording. This exquisite number, onc of the most 

cclebrated Chopin e ver wrote, is a composition 
of which there are scarcely words to describe 
the shadowy iridescent cham1 and grace that 
render it so amazingly appealing. lt is a 
masterpiece of tone poetry, and Miss Parlow's 
sincerity of purpose and inspired bowing 
shines through every note of it. 

12-in. Double-Sided. (Pricea on p. 2 Cover.} 

~Y1"th Orclustral Accompanitnent. 

D 1 7708 fHumor~L:c (Dt•orak) 
·1 ~lel~ !n F ( Rubi11stei11) 

D J '7'701 { ~octume in E flat (Chof!iii·Snrnst>/e) 
Lie.b.,..rreud ( Kreisler) 

1~-ín. Double-Sided. (Pnces on p. 2 Cover.) 

U:i'h. Orche.sttnl Accompammeut. 

D9 '700 

D9'705 

1 Beolho,·en ·s )tinttel in G 1 Becthot•tll) 
·¡ The I.ast Rose ol Surnmer 

1 Monten! Mu•ical (Schuhtrl) 
·¡Valse Bluette (Auer) 



COLU;"~Illl:\ " DE LuXE" HF.COIWS. 

LEOPOLD GODOWSKY 
The World 's Greatest Exponent of Piano T echnique 

(Piaying exclusively for Co lumbia) 

A S an cxponcnt of piano t ccbnique Godowsky is 
cvcrywherc conceded to be unequalled in al! the 
world . On this side of his art he is dazzling and 

altogether wonderful. His poetic insight, extra­
or<linary range of expression, and fluent singing tone, 
supplementing bis mastery of the keyboarrl, com­
bine to make him a musician ·of such fine balance as is 
rarely met with . His playing is regarded as the 
s tandard by students of almost every country. 

D 17"712 

12-inch- Double-Sided. (Pricea on p. 2 Cover.) 
1 Hnrk , Hark , the T.,ark ! (Scl•ul>ut- Liszt) 
·, c,mpanella (Liszl) 

(T\Yo Song:; without \ Vords (Mtudclssoh~r )-'X_o . 1, ~: m~j'o~ : ~ .• 
D 1.7'713 \ [l'o . t, Spmmng Song 

Chopiu's Preludes-(a) B flat ; (b) F major 

D J '7722 1 Prelnde in " O .. flat (Chopin l 
1 \\"a ltz in .. C .. shnrp major (Chopi11) 

"" 
JOSEF HOFMANN 

One of the World's Greatest Pianists. 
(Playing cxclusively for Columbia .) 

JOSEF HOFMANN had pcrsistently refuse<l to 
listen to any proposals to makc records of .his 
wonderful art until the Columbia Company con­

vinced ltim that their process of recording would 
give a faithful reproduction of bis playing. So 
convinced was he that he agreed to make records 
exclusively for Columbia. The great art and 
universal quality of M.r. Hofmann's art has been 
a ruattcr of cornment from the f. " t days when he 
made his bm,· a.<; a youthful pn. . 'igy. 

12-inch- Double-Sided. (Pricea on p. 2 Cover.) 
D 1 '7702 ' Waltz in E minor (Cho,'iu ) 1 Liebe!ltraume· (Li,.t) 

D 1771.4. {Valse caprice (Ruhinstem) 
Nocturne ·¡n H flat rñajor (Chof>ill ) 

D 1 7 '71 8 { Prdude in .. e .. !harp minor (Ra"hmaniuof/ J 
Polonaise in .. .-\ .. major (Chopi,. ) 

D9701 

10-inch---Double-Sided. (Price on p. 2 Cover.) 

{
Spring Song (Songs without \\'ords, :.o. 30) (.\fendtlssoh.,. ¡ 
Waruna ? (Why ?) (S<hum»n.n) 



ll COLUMBIA " DE LUXE " RECORDS. 

MARGARET WOODROW WILSON 
The Daughter of the President of the United States. 

THE Columbia has the rare good fortune to 
present firs t records by Miss Margaret 
Woodrow Wilson , the gifted daughter 

of the President of t he United States - a young 
artiste whose vocal accomplishments would , 
if tumed to professiona l account, gain her without 
question a place of high honour in competitive 
artistic activities . Miss Wilson's voice is a true 
lyric soprano of charming quality and timbre, to 
which the best training that science can provide has 
added a power of interpretation and expression 
which d ist inguishes her inging as tha t of a finished 
ancl mo t capable arti te . 

lVith OTchtstral Accomj>animent. 

12-incb- Double-Sided. (Price on p. 2 Cover.) 

D 1 ""..,.o 6 J The Low Backcl Car 
• •""' 1 Will Y e :-<o Come Back Again ? 

10-incb- Double-Sided. (Price on p. 2 Cover.) 

D9713 { 
~ie Lindsay 
My Laddie 

"" 
OLIVE FREMST AD, Soprano. 

(Singing exclusively for Columbia.) 

MADAME OLlVE F R EMST:\D 'S 
glorious d ramatic soprano voice 
has , beyond a ll question , cometo be 

recognized as one of the greatest the 
world has known at any time in human 
history. Its brilliance has secured for her 
an unassailable position in the realm of 
Wagnerian opera, and its combination of 
vocal qualitles is heard to perfcction · in 
these uniq t'f• records of two old fami liar 
ha llads . 

12-incb- Double-Sided. 

(Price on p. 2 Cover.) 

ll'ith Orc:h~stral .4c(:Ompanmu,lt. 

D 1 7 70S : ~~f~ t~~¡~~·~>I~B~·{ti•ll 1 
For GR.-\:-ID OPERA RECORD:; by OLI\'E FREM5TAD, 

s~e ('ac• ~Q, 



COLUMBIA " DE LUXE " RECORDS . 

MARY GARDEN 
The Famous Pri ma Donna. 

(Singing exclusivel)· for Columb1a.) 

MISS MAl{Y GARDEN enjoys a double di~ ­
tinction, for, Scotch by birth, she has actually 
won over the fastidious French public by her 

remarkable performances of French opera roles- no 
ordinary achievement, as may be imagined. Thi'> 
unparalleled success, therefore, adds considerably 
to the intcrest of the íollowing Scotch songs made 
by this popular prima don na, all recent recordings . 

10-inch- Double-Sided. (Pricn on p. 2 Cover.) 

K-'it/1 Orcheslral Accompanimenl. 

0970 0 1 Comin¡¡: Thro' the Rye (Oid Scotcb Melody) 
.cw 1 Bluebells of Scotland (Oid Scotcb Melodyl 

09703 { J olm Anderson, my Jo (Oid Scotclt lllelody i 
Irish Love Song (L ang) 

For GRANO OPERA RECORDS by MARY G.\ lWEN, 
Su f>age 21. 

BERNICE "'" DE PASQUALI 
The Great Coloratura Soprano . 
(Singing exclusively for Columbia.) 

i 

MADAME DE PASQUALI has attained a high pinnacle in the realm of 
opera as a éoloratura soprano, for she has inherited the many roles left 
vacant by the retirement of Mme. Sembrich from the operatic stage 

She first appeared in opera in t.filan and Genoa, and then sang fo r sorne time in 
London. It was following upon her success here that she was engaged to 
play the principal soprano parts in a number of operas at the Metropolitan 
Opera House, New York, where she appears regular! y. Her English admirers 
will welcome her in these records of famous number• in English. 

12-inch- Double-Sided. (Price• oa p . 2 Cover.) 
1Yr'lh Orcheslral Acrotnpauiment. 

_ f j ewel Song, from " ¡.•au•t •· (Gou 11od)- -in English 
O J 7 7 1 ~ l Polonaise, from "Mignon" (! am Tltanial 

(Thomas )-Tn En¡¡lish 
1 Thou Brilliant Bird, lrom "Pearl ol Brazil ·· 

D1772J (David) 
l Villanelle (The Lárk ·s Song") (E; va d<ll' Acqua ) 
¡Lo, Here the Gentlc Lárk ' Brshof> ) 

017723 l " Carmen": I Say to t hc Oread that assaiJ, 
Me (Bite/) (lo English) 

10-inch- Double-Sided. (Price on p. 2 Cover.) 
ww, Orch1stra/ Auompanr'ment. 

09704 { The Low llack"d Car (S. Loved 
Will o· the Wisp (C. G. Spross¡ 



COLUi\!BlA " DE LUXE" RECORDS . 

ALICE NIELSEN 
T he Sweet-V 01ced American Prima Don na. 

(Sin~mg cxclusively for Columbia .) 

MISS ALlCE :-IIELSE:'-i ¡, one o[ thc Ccw 
English-speaking singers in tlll' world who 
has created a universal rcputation [or hc r 

singing in the mother tongue, as much so a.~ in 
grand opera roles . After her success as t he leading 
lyric soprano of thc Metropolitan Opera Housc , 
New York, she has now become familiar to English 
opera-goers by her phcnomenal successes in 
"Madame Hutterfly" anrl "Pagliacci," at Covcn t 

. . Carden during the brilliant l!JI3 season. Her voicc 
' is sweet and bell-like in its purity, her rendetings 

. ..i full of grace and charm of expression. 

12-incb-Double-Sided. (Pricea on p . 2 Cover.) 
K-"1'th Orchtdrat Acc'•m pauimeut . 

D l ,-,.O 3 { ;i~~~·."~~~~·~~~~u~~~;:,, 1 
0 J. ,-,-04 J Kathleen lliavourneen (F. N. Croucll) 

1 Annie I.aurie (Old Scotch ~lelody) 
0 1. ,-,-05 ! In the Gloaming, Oh my Darliug (A1111ie F . H arrwi111 

1 The Old Folles at Home (5. C. Foster ) 
D J. ,-706 J Bonnie Sweet Bessie (] . L. Gilhcrtl 

l M y Laddie ( Thayer 1 
0 1. 7,-07 J From the Lan.d of the Sky-Blue Water (C. IV . Cadm1<111 

1 The Sacrifice: "Chouita's Pray..::r" (F. S. Converse) 

D 17 7 J 9 ·i ~~nee~~:~~~~ (Gco. cooper1 

For GkAND ·OPERA l{ECOHIJS by ALICE ~~ ELSEN, Sce pagc ~-1 . 

CAROLINA WHITE, Soprano. 
(Singing exclusive ly for Columbia.) 

THE slriking succcss uf :\>lmc . Carolina Whilc as 
the prima rlonna of the Philadelphia-~hicago 
Opera Company givcs particular interest to 

lhis artist's first records. Hcr voicc is a splenclid 
high dramatic soprano, and one of the best record ­
ing voices we hav(' known . Shc is hcre hearrl to 
magnific('nt advanlagc in songs sung in English . 

10-incb- Double-Sided. (Price on p. 2 Cover.) 

0 97 09 ! Tbe ,Sweetest Story E\•er Told (Stult•) .. 
1 Spring Song, from " ::-;a toma " ( V iclor H erhut 1 

D 97 J 1 1 Th< T.n•~ with !he nelicato .\ir (!lr11e ) 
1 At l'art1ng ( Ro~ers) .. .. .. 

With Orchesua 
Wlth Orchestra 

WiU1 Orchestra 
\Vith Orchl..:.tra 



COLC:\lBl:\ .. DE l.l" .\.E " HECUlWS. 

ORVILLE HARROLD. 
America's Greatest Üperatic Tenor and 
one of the Leading Tenors of the world . 

\1 

TH E ri:w of Ot-vi llc ll a rr Id Lo thc premtE-r rank 
among thc notable lcnors ol the world t>< du¡• 
lo the far sighte<l Ost:M Hanuncrslc·in. who ¡.:ave> 

him his hrsl opportunity al lhe 'fanhat l <tn Opcr~ 
House. Finding that his high upinion was absoluteh· 
justified, thc a ·tute impresario selccled "r. ll arroltl 
for his leading tenor when he ifl\·aded London with hi' 
bold grand opera ven tu re . The distinctivc qualitie; uf 
strength a n<l tonal bcauly han~ characlc rizcd "r. 
Harrold's sin¡.:ing, and they ar<' IJcautifully cxhibilcd 
in these firs t records. 

12-inch- Double-Sided. (Price on p. 2 Cover.) 
ll .ilh Orchl'stral .4 cco'll ,fJa•rimcut . 

D 1 7'709 ' Ah , <O Puro. from " }Jartha ·· (F/olnfi' ) 
, The ·nowy·brcastcd Pl'arl ( Rol•i•1so11) 

DJ 7'7'16 ' 1 Hear Vou t:alling )k (.\lars/w/1 ) 
·~ Herceuse de" j occlyn .. (Angels Guard Th~c) ((, otlard ) 

10-inch- Double-Sided. (Price on p. 2 Cover.) 
JtV·it/1 Orclus!ral A.ccompauimeul. 

D9 708 1 For You Alonc (/l. r::. Guhl). 
1 Abscn t ( .\letea//) 

!CILIO CALLEJA, Tenor. 
One of ltaly's Leading Tenors. 

'"fHlS hrst record, sung in Engli. h . introduces to our 
public one o f th greatesl tcnors in thc world, antl 
une who in his own countn· cnjoys a unique repuia­

l iOn. His voice is of wonderful volu mc, bu t sweet and 
purc, and this record will probably create a distinct sen­
sation, it being , incidentally, onc of the very first of 
selections from " Thc Girl of thc Golden West" sung 
in English. \Ve s trongly urge all admirC'r~ of thc pure 
tenor voice to hear this remarkable record. 

10-inch Double-Sided. (Price on p. 2 Cover.) 

9 7'1 () Let l1cr Bchcvc, Crom "Thc Cirl or the Golde.n We;;t .. ( i'ucciui) \\'ith Orchestra 
D , My Father D i<..·d, from n The Girl of thr t;oldeu \\~est." ( PucCIJII J \\"ith Orch~tra 



10 COLU~IBIA " DE LüXE " RECORDS. 

CHARLES W. CLARK, Baritone. 

THE announcement of first exclusive records by 
Charles W. Clark brings into the Columbia 
catalogue one of the most distinguished and 

scholarly baritones in the world. An American by 
birth, he has sung at sorne thirty or more recitals in 
London, at the Birmingham Festival, Liverpool 
Philharmonic Concerts, five ijmes at the Halle 
Concerts, and has made n)lmerous tours in Germany, 
Italy and America. These records show the 
superb vocal qualities in ways which will appeal 
strongly to all seekers after notable recordings. 

!Z·ia~h,__!>_o!'ble~Sid~~'-- (Prico oa p. Z Cover.) 
D 1 7 7 2 3 r O Di vine Redeemer (Foote) With Orchestra 

i It J• Enougb, from" Elijah." (Mendelssohn) Witb Orches_tra 
10-iach. Doable•l?idod. _ (Prico oa ._2 ~~_!or.) 

D 9712 J Thy Beaming Eyes (MacDowe/1) With Orchestra 
1 An Irish Folk-Song (Foote) Witb Orchestra 

CECIL FANNING, Baritone. 

THIS well-known baritone's recitals were quite a 
feature of the 1913 season's London concert 
events. He came to London from America 

with the reputation of being the most popular 
concert baritone in the Westem Hemisphere. Just 
prior to his appearances in London he enjoyed a 
thoroughly triumphant tour of the Coutinental 
music centres, and it is significant of bis art that bis 
success should have been attained solely on his 
merits as a concert singer. 

12•iacb. Dou~b:!l~o·.!:S:!id~o~d~. _ __,(~P.:.r::ic,ec...;o:en,_.p:.c• ..:Z:....:::C:.=•..:.••::::ro;<.) 

D 17 710 {A Pcrfect Day . (/ acobs-Bond) 
The I.Mt Leal CHomer) . Wlth 

D 177 J 7 { llteet Me by Moonlight Alone (/. A . Wade) 
Edward (Scotch Soug) (Loew1) 

Wlth Piano and ·ceno 
Striug Quartette and Piano 

With Orchestra 
With Orchestra 

~·iacb. Doublo•Sidod. (Prico oa p. 2 CoYOr.) 

D9707 J Becauoe (Guy d' Hardelct) 
l To Anthea (/. L . Hatto11) 

HENRI SCOTT, Bass. 

With Orcbestra 
With Orchestra 

M H. HENRI SCOTT'S place among the few really great operatic basses in 
the world is unquestioned. Taking teading roles in the New York, 
Philadelphia and Chicago opera houses, the 

exceptionally deep and rich timbre of his voice, its splendid 
volumc and sonority are features which have always 
aroused the enthusiasm of his audiences. His first recorrl 
of two familiar songs will be especially welcomed. 

With Orchestral AccomPat~imet!t. 

12~incb. Double~Sided. (Price on p. 2 Cover.) 

DJ 7720 J llfaritana: In Happy Moments (IVal/ace) 
1 The Bohemian Girl : 'fhe H•art Jlmved Down (Bal/t i 
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lnternational Celebrities. 

COLUMBIA 
GRANO OPERA 
RECORD S 

(Pink Label) 

® 
FOR PRICES SEE PACE 2 COVER. 
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12 COLL':\IJ:I.\ GHA:\0 OPEJ{ \ HECOIWS. 

LILLIAN NORDICA. 
( inging exclusivcly for Columbia.) 

TIIE late :\L\DA;\IE ~ORDICA 
was the greatest Wagnerian 
~oprano of the age and was 

held by many to be in all respects 
the grcatest dramatic soprano the 
world has known. Scarcely can 
there be found in aoy cjvilized 
country a coroer into which her 
fa me ·has not penetrated, and 
where her name was not synony­
mons of everything that is fine 
and »plendid in vocal art. 

Xordi a's successes werc world­
wide sincc her first appearance 
in opera. and are matters oí such 
c veryday common knowledge that 
to commcnt upon them seem 
almost superftuous. E,·ery great 
opera housc in Europe and .\mcrica·-rang with 
Bayrcuth itsclf ~hrinc of all thint,¡s \\'agncrian-she sang the grcat music 
drama~· of \\'agner with an acclaim that carried all before it. At Covent 
Carden. the Rerlin Royal Opera H ouse, the Paris Opera House, and al thc 
i\letropolitan Opera House, Xcw Yorl<. hcr na1nc is indelibl\· associated with 
opera tic '•aditions which will not soon fade. 1 n the concert and recital 
fields f< ars her work has stood for the tughcst standard of exccllence in thr 
science ot vocalism and vocal exprr. ~ion . 

Of 1'\ordica's voice a it is now pe• tUated for all time on olumbiarecords. 
it is sufhcicn t to say that it , he same noble anrl beautiful instrument that 
held thousands spdl-hound. t ha.~ the same goldcn, vch·cty quality that 
:et it anart among all soprano voices. a nd that f.(ainccl for ih po~sc~'or a 
namc of highest clistinction in thc ' orld of musical art. 

12-inch- Single. Sided. (Sp:::.ec::.:i::a:.:l.-.:P:....:..n::· c::e:::•_::.:e:.:e:.....!p:..:·..:2:...C.:::..:o:..:v.::e.:..:r •. ) 

30133 j 1,.\ t~IOCQ;:o.:nA (POicchitllt)- " Suicido! In que« ti lieri momenti." 
• (Suiddt:! :\ty eme r~ourccJ In lta1ian, with nrcht--.,tr;, 

30661 1 :\IH~~O~ { 1hom:HJ- Polonai~(·, •· In -nn Tilania." 1 ~11 1::~~~ia~i.~i~1) Orr•tl...;,tra 

30652 J TRISTAX .-\XI> ¡,_,rll, l l l·: 1 11 ·"~"" 1 · l.,.>lde\ Liebestod." (l<;Olde's 
' l~ .. n·-SomZ) In \.-erman, 'With Orclu··..,tr;.\ 

3065 7 - )!A ~nOJ,IXE (Urlm,, , In French, 'l'ith Piano aud Harp 

30144- Hli:\'\'ADI J.ASI,OS ll un~ari.ll> Aria ( /!.rkr/J In Hungariau 

30486 { ~~: (~~~~~-i~}~~~I~~AT~:[~·~:L1 ~~~~~~ ~ tradm''" ' 

30483 11 .\)10 :\' (Sia,~r ) 

30653 - A. 'lE 1,.-\\ IRIE- Olrl Srntrh \or 

30677 "1 !,EXADF. ( Ruhnrd ~lrncm ¡ 

In E ngli-.h 
In F.ngh<h 

In English 

rn Engli.,.h, \t'ith Orche5tro 

Witb Piano 



COLUMBI.\ Gln:-;¡¡ OPEH .\ RECOIWS l:l 

ALESSANDRO BONCI 
The World's Greatest Lyric Tenor. 

(Singing exchl5iveh· {or ·Columbia .) 

THE addit10n of Stgnor Bonc1 to 
thc list of Columbia art1sts 
pmctically scts thc sea! to this 

remarkablc list of cclebri t y recorcis. 
For Signor J~onc1 1s the world's 
greatest lyric tenor-t11e suprerue 
exponent of the bel canto style. 
His tones are impeccably pure, his 
~ense of vocal proportion and phras­
mg exquisite, his voice apure tenor, 
positively noble in its highest 
register. 

Signor Honci nceds no intro­
duction to English opera-lovers, for 
his numerous appearances at Covent 
Garden have always been pro­
vocative of the greatest possible 
enthusiasm . Jt is 
with a full scnse of all that it 
implies, that we cmphatically aver 

these rccords to be the llnest rcconls of any tenor voice ever madc-flawless in 
cvery detail anrl exquisitc hcyond words . Thc~ are adcquate and faithful 
representations of "the most artistic ~mgcr in al! thc world." 

12-inch- Double-Sided. (Special Pricea-see p. 2 Cover.) 
IVtth Orchesttal A ccompa,u.ment. 

1 J.A UOHEME ( J'ucci,i)- " Che gelida manina ." (How cold yuur hands) In llalian 
A5 449 · L'El,l~IR 0'!\.MORE (Do,izetli)-" Una rurtiYa lagrima." (A furti ve tear ) 

1 • In Italinn 

A 5468 ' LA I'A \'ORITA (llM•zclt•)-" Spirto Gentil.'' (Gentle Spirit) 
1 L'AFIUCANA (.1/e.l'<rbur)-" O Paradiso." (0 Paradiso) 

A 54 7 9 ' LA GIOCO~OA (Ponchielh)-" Cielo e ~ac." (Hea,·en and Ocean) 
, )fARTHA (F/olow)-" ;\l'appari. " (Ah 1 so pure) 

In Italian 
In Italian 

ln !tallan 
In Italian 

10-inch- Double-Sided. (Special Prices- aee p. 2 Cover.) 
W·ilh Orchestr4l Accompanimetlt. 

A 1286 ' RIGOLETTO ( l'erdi)-" Questa o quella" (Amoug;t tbe fair throilg) In Italian 
1 RIGOT.ETTO (Vndi)-" La Donna e mobile." (Woman i fickle) In Italian 

1 
!,U ISA ~fiLLER ( Vmli)-" Quando le sere al placido." (\\ñen peaeeful 

A 1 287 was thc Xight) ln Italian 
i !,A FA \ "O RITA (Don.zett.)-" Una vergine, un angioldi Dio." (A vision 
t of l>eauty a¡>pearing) In Italian 

A 1 3 16 1 TOSCA ( Puccifu)-" Recondita acmonia. " (Strange Harmonies) In Italian 
1 TOSCA (Puccini)-" E lucevan le stelle." (Then shone forth the stars) In Italian 

( HL!SIR O'A:\IORE (Doniutti)-" Quantoebclla."¡RowdearlyÍioveher) . 
A 1408 1 In Italian 

FEDORA (Giorda11o)-" Amor il vieta." (My lovc forbids). Tn ltalian 

_ ( MANO~I.E-C.\. T (Puccini)-" Donnanon vidi mai." (Sofairamaíden 
A 1 ..ll ~ · ne·er I've seen). , Ju Italin 

.. · 1 ~IIGX01' (Thomas)-" La tua bcll' Alma." In ltalian 



14 COLUMBJ.'\ GRAND OPERA RECORDS . 

CELESTINA BONINSEGNA 
The World-Famous Dramatic Soprano. 

TO CELE~Tl N A 130N 1 NS EGN .\ 
thc most critica! audiences in 
the world havc paid their 

trib11tes of estccm and regard upon 
thc unsurpasscd quality and rangc 
uf hcr capabilities in vocal and dra­
matic art. Her triumphs include 
thc grand opera centres of the 
world · Covent Garden, Milan, 
l{ome.' Naples, Madrid, and New 
York have all worshipped at the 
shrine of her glorious art. To 
properly describe these Columbia 
records by Boninsegna calls for 
what would certainly seem to be 
extravagance in laurlatory ex­
pression were not the records in 
themselves the best and final proof 
that such description is no more than 
the barest justice. Greater soprano 
recordings than many of those in 
the list have never been made. 

12-inch- Double-Sided. ( Prices on p. 2 Cover.) 
A ll with Orchestral A ccompa"imen-t. 

f 
IL TROVATORE (Vtrdi)-" D'amor •ulli ali roserc." (Borne on love's 

A - 19 • pinions) In Italian 
a .,., ·¡ IL TKOVATORE (Vudi)-" Tacea la notte placida." (How peaceful was 

the night) In Italian 

{

LA BOHEME (Pucci11 i)- " Mi chiamano 111iml." (Mimi, thcy call me ). 
5195 In Italian A TOSCA (Puctini)-rreghier~-" Vissi d'arte e d'amur." (Prayer-For 

love and art l've lived) In 1 talian 
( AIDA {Verdi)-" Ritorna vincitor." (Return wilh victory crowned) 

A5196 ) · Initalian 
AIDA (Verdi)-" O patrkl mia." (Oh, my helo\'f·d land ) lu Jtalian 

J NORMA (Bellini)-'" Casta Diva." (Queen of Heaven) In Italian 
A¡¡ 197 l XORMA (Bellini)-" Ah! Bello a me ritorna." (H""tore lo me your 

· love's protection) Iu I talian 

1 
CAVALLERIA R USTICA:-IA (Alascag"i)-" Voi lo •apele, O Mamma." 

A 519S ,(Well thou knowest , Motherl Iu ltalian 

l LA GIOCO:-IDA (Po"chielli)-" Suicidio! In q uesti fi eri momenti." 
(Suicide! my one resource) In ltalian 

1 ER:\'A:-1! (Vrrdi)- " Ernani involami ." (Ern1ni. fty with me ) In Italian 
A i> l99 't l..A FOR I.A DEL, DESTINO (Verdi)-" Pace, pare, mio Dio." (Comfort 

me, dear Lord) In Italian 

10-inch- Double-Sided·. IPrices on p. 2 Cover.) 
D !!iOSO J Fauot : Aria dei gioielli (Jewel Son~) (Gotmod) 

1 Faust: C'c:ra un re di Thule (Thc King of Thule ) (Gotluod) 

1 La Forza Del Destino: La Vergine clegli Angeli (The Angelic Virgin) 
0 SOS 1 J (Verdi) With Milan Chorus 

1 La Forza Del Destino: Madre pietosa Vergine (Holy )lother) (Vertli) 
\ \Vi th 111ilan Chorm. 
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EUGENIE BRONSKAJA 
The Celebrated Russian Coloratura Soprano. 

(Singing exclusively for Columbia.) 

IN EUGENIE BRONSKAJA we 
find a genuine coloratura 

. soprano of the k.ind that appears 
in the operatic firmament all too 
ra:t;ely. Her voice is phenomcnally 
hl'gh'in range and is even, clear and 
crystalline throughout its entire 
compass. With remarkable bril­
liance in the staccato work of the 
coloratura register it unites rare 
qualities of warmth and colour, so 
niuch sought after and so seldom 
found. Her rendering of the 
famous "Caro Nome" from 
" Rigoietto." which we present 
herewith coupled with Gounod 's 
"Ave Maria," is a masterpiece of 
artistry in coloratura singing. 

12-iach-Double·Sided. (Prices oa p . 2 Cover. 

A 11 witlo Orcheslral A ccomfJanimenl. 

{

ll, BARBIERE DI SfVIGLIA (Rossini)-" Una voce poco fa." (?he 
A5 209 voice I heard e'en now.) Part l. Iu Jtalian 

IL BARBIERE DI SIVIGLIA ( Rossini)-" Io sono docilc." (A docile 
mind I bear.) Part II. In It:>lian 

,. 
10 

(MIG:SO:S (Tioom>t)-Polonaise-" lo son Titania." (I am· Titania) 
A uo 2 In Italian 

DINORAH (M<yerbeer)-" Ombra leggera." (Shadow Song). In ltalian 

1 RO~OET JULIETTE (Go•mod)- Valzer-" Nellacalmad'un bclsogna." 
A 5211 ; (Waltz song-In the calmn.,.s of a visionl In It.,lian 

[
LUCIA DI LA:\!~Rl\100R (Doni:etti)- " Regnava nel silenzio. " 

(Na(ure was wrapped in s ilence) In ltalian 

1 
LA TRAVIATA (Verdi)- " Ah, fors' e lui ." (Was he the one my heart 

A 5212 foretold ? ) In Italian 
'!LA TRAVIATA (Verdi)-"Sempre lib~ra degg'io." (The round of 

pleasure 1'11 enjoy) In ltalian 

A 5193 I RIGOLETTO (Verdi)-"Caro nome." (Dear name) In ltalian 
Í "AVE MARIA "-(Gounod) In Latin 

See lllso DueiJ, etc., 011 />«CU 33 and 34. 

I aumot thiDk of anytlalac that bas pl-..1 me more than heariac tne rec:or<b l 
tc!CmUy made In your laborat.ory. I have 110 IMolitatlon ;,, givizl« your eompany the 
ezduslve ri1ht lo reproduce my mee on l't!llCII'Ib 
In tbe future. 



1(; COL1 J!\11H .\ (;J~A~D OPEH t\ kECOHJ>S . 

EUGENIA BURZIO 
The Famous ltalian Soprano. 

MME. EUGENIA BURZlO is 
probahly · the· most sought 
after Italian soprano to-day, 

impresarios in both hemispheres 
seeking to woo her from the 
plaudits of her own people. When 
it is stated that shc is in the en­
viable position of being able to 
dictat<' her own terms, and that she 
never appears under a fee of 10,000 
francs, sorne idea can be obtained 
of her oosition in the realm of 
Italian Opera . 

What is, perhaps, the finest 
tribute to Burzio's talent, is an 
article bv the famous ltalian actor, 
Salvini, which he impulsively wrote 
for a Florentinc paper, after a 
first hearing of the artist. Salvini 
said : " I find myself somewhat embarrassed in finding expressions a nd wurds 
corresponding to the sentiments which awake in me. Such scenic 
command . . . such a perfect intonation, with such certainty ami 
volume of voice, that one feels obliged to advise her to be less prodiga!, as onc 
would advise the heiress of great riches who distributes them by handfuls from 
a too generous instinct." 

Madame Burzio's Columbia records are, indeed, a revelation of a marvellous 
voice, alive with beauty, vibrant with a sense of dramatic fitness, velvety in its 
softness, anJ sweet and liquid as a nightingale. 

01.7201 

08076 

08077 

08b78 

12-incb- Double-Sided. (Price on p. 2 Cover.) 

JVith Orchestral Accompammenl. 

( ~1EFISTOFELE (Boito)- " L'nltra notle in fondo al more" 

1 
(The oth<r night into the deep sea). In Ualian 

OTI:o;Itl,O (JI crdi)- " A \'e :\Caria " In ItaliAn 

10-incb-Double-Sided. (Prices on p. 2 Cover.) 

With Orchestral Arcompanimenl. 

J " A VE ~IARIA (Gow110d) 
1 AFRICANA (Meyerbeu)~" Figlia del sol" 

j ZULMA (Romano)-" Da tanto tempo ardovo :· 
'ZULMA (Romano)-" Oh ! si ,r(eordiamo" • 

In Italian 
· In H allan 

In Italian 
In .Italian 

(Reco•dea ,.,.,¡., lhe persona! aireclion of the compo.et, Si~II(Jf Roma•o), 

j .AIDA- (V,.ail._-"0 d d azzurri" l n ltalian 
1 MEFISTOFE'I:E (BoíW)-" Spunta !'aurora pallida" In Jtalij¡,n 

J 
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A5172 

LINA CAVALIERI 
The Great ltalian Üperatic Soprano. 

(Singing cxclusively for Columbia.) 

Ci\ VALIERI'S fame is world­
. widc and justly. eanied by 
vocal 'and histrionic talents of 

extraordinary worth. Although 
she is known as the" most beautiful 
woman on the sta.ge," she relies 
entirely on her exquisite vocal 
talents and artistic capabilities to 
maintain her position at.the head of 
her profession. Interesting as are 
her -career and her personality, the 
records Cavalieri has sung for the 
Columbia are still more so. In 
these the art of recording the 

-soprano voice is shown at its best. 
Every note is clear. true and musi-
cal, and, as reproduced, has cxactly 
tbe same tonal and dramatic in­
tlection as when rendered originally 
by the singer in our laboratory. 

12-inc:h- Double-Sided. (Pric:es on p. 2 Cover.) 

All with OTChestral Accompar¡irrwu. 

(
LA BOHEM.E (Puccini)-" Mi chiamano Mitni." (M.imi, they call me) . 

In Itahan 

1 MEFISTOFEI.E (Boito)-" L 'altra notte :n fond o al mare." (The 
otber nigbt into the dccp sea) In I talian 

5 1 7 8 !ove nnd art I've U ved) · In Italian 
{

TOSCA (Puccini)-Preghiera-" Vi•si d'arte e d 'amor." (Prayer-For 

A MANO~ LESCAUT (Puccir¡i) - " In quelle trine morbide." (In thcse 
soft s ilk curtains ) In Italian 

Aii 1 79 1 CARMEN (Bi:et)-" Habanera." (Love is a wood bird wild) In Frcnch 
i MARIA ! MARI ! (E. di Cap11a) In Xeapolitan 

10 incb- Double-Sided. (Pricea on p. 2 Cover.) 

Wíth Piatw A ccompatdment. 

A 1 434 J O SOI.E r.uo (E. di Capua) 
1 MATTINATA (Tostt) 

In )O;eapolitan 
In Italian 

I ha ve just hcard samplcs of the record• I recen U y made in you r laboratory, and 
am charmed to find that you have succceded In obtaining such accurate, na.turnl and 
al~ether li!e-like rcproduct.ions o! my work. Jt J 
gra\lfies me to know that my friends wil1 have 
<U> opportunity to hear me on Columbia Rccords ~~ (fif: ~ . ~ 
hereafter. "'U~ 
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EMMY DESTINN 
The World's Greatest Dramatic Soprano. 

DESTINN, the incomparable , 
the artist who dominates 
every Covent Garden season 

in which she appears, is another 
great engagement for Columbia. 
In every one of the world's 
centres of grand opera- Lon­
don. on the Continent, and New 
York-her interpretation oí dra­
matic soprano roles have estab­
lished a standard which only 
Destinn herself can maintain . Her 
appearances at Covent Garden 
during the 1913 season were more 
frequent than any other artist. 

Her Columbia records, as might 
be expected , are a revelation and 
an unalloved tonal delight-to the 

, critic a source of wonder. to the 
musical public an occasion oí artistic en joyment such as al! too rarely happens · 

In the " Miserere" Duet from "11 Trovatore," with Zenatello, Destinn is 
responsible for one of the most gorgeous records ever known, and admittedly 
the finest record extant of this opera tic gem. This record is given elsewhere. 

These records are issued atan unprecedented price, so that a greater public 
than ever before can now enjoy the perfection of Destinn's voice and art. 

IZ..iac:h-Doable-Sided. (Pric:es oa p. Z Cover.) 

W ii/J Orc/Jeslral A ccompa,.iMenl. 

A538'7 { AIDA (Verdi)-" Ritoma vincitor." (Rdurn with victory crown<d) In Italian 
AIDA (Vmii)--" I sacri nomi." (Tbese sacr<d name~) In Italian 

1 
I.A BOHEM2 (P"""i"i)-Musetta's Waltz Soug, "Quaudo m'eu vo 

A539'7 soletta." (Wbeu down tb" Strt;"t I murily stray) In Italian j II. PAGI.IACCI (l.eoncavallo)-" Stridono lassu." (Oh, blrds in·rr.,.,dom 
flying) In Italian 

t 
I.A FORZA DEI. DESTI::-<0 (Verdi)-" I.a vugin" d"'li angeli ." (Tb" 

A5398 Angd Virgin) In Italian , witb Chorus 
• CAVAI.I.ERIA RUSTICANA (Masca&ni)- " Voi lo sap.,te, O )Iamma." 

(W"Il tbou know.,.t, )Jotbc) In Italian 

For the Great "MISERERE" DUET 
by.EMMY DESTINN and ZENATELLO, 

See Concerted Numbers on page 34. 



CóLIJMBiA GlUND OPltRA Rf:CORbS. 

BETTINA FREEMAN 
The Noted Grand Opera Mezzo~Soprano . 

MISS FREEMAN was brought over by the Quinlan 
Opera Com ~any after her splendid t riumph 
at the Boston Opera House, a nd her voice made 

many wa rm fri ends for her . Last season she appeared 
with the Raymond Roze Company at Coven t Carden .· 
Her records go to prove that she undoubtedly is a 
vocalist of rare charro a nd a true interpretative 
artist . 

12-inc:h- Doqble·Sided. (Pric:es on p. 2 Cover.) 

W ith Orchestral A ccomfJ4Himen/. 

"'"'13 {" T;ARUITA" WALTZ (Luigi Arditi) 
A .. ~ •· CARME:-IA" WALTZ (H. Lane Wi/son ) 

10 

In ltalian 
In English 

fLE NOZZE DI FIGARO (Motart)-" Voi che sapete." (What feelings 
A 5214 new my heart possess) In l!alian 

lFAUST (Gounod)-" Le patlate d'amor." (Flower Song-Bear my . 
message of !ove) In 1 tallan 

J I,ES H UGUENOTS (M ry.,be.,)-" Lieti, Signor." (Song of the Poge) In Italian 
A 5 215 LIL TROVATORE (V .,di)-" S tri de la vampa." (Fiercely the fiau1es rise ) 

In ltaliau 
Sce also Sextefte and Duets 011 pages 33 and 34. 

"" 
AL ICE ZEPPILLI, Soprano. 

(Sung exclusively for Columbia.) 

O" E of the btg engagcments of the last grand opera 
season at Covent Carden centred upon Mmt·. 
Atice Zeppilli, tht! Jtalian lyric soprano, 
wbose introduction to international grand opera 

carne through Osear Hammerstein , in whose Manhattan 
Opera H ouse, New York, sbe sang for two seasons, 
fo llowing that by a long series of uninterrupted suc­
cesses in various light lyric roles with the P!.i ladelphia­
Chicago Opera Company. 

10-inc:b- Double-Sided. (Pric:e on p. 2 Cover.) 

With Orchestral Accompammen/. 

1 MAXOX : Gavottt>-Obcissons quand leur voix appelle (Hatk to tb.e v ?ice .,. 
A 1213 1 of Youth ) (Masun,t ) ln F rcch 

) TAJ,ES OF HOFF3-IAXX : Les Oiseaux <lans la charmille (The ' ' · ds that 
' throng tbe bu,hes) (00wbach ) Jñ"Ft• 



COLUMBIA GRAND OPEkA kE OHl>~. 

OLIVE FREMSTAD 
The Great Dramatic Soprano. 

( ingmg exclusl\'e]y for Columbia .) 

MADAl\11:. OLl\ E FRE:\J. 
TAD'S position in opera, 

and mort: particularly m 
German opera. is nnas ailablt-. 
Her voice is heyond all que~tion onc· 
uf the grt:atest the world has kml\\ 11 

al.a.ny time in human histo~·. \t 
ohce ¡x.>werful, ><Wt:t:!, clear and 
brilliant, it offer~ a comuinatiun ,¡ 
\ 'OCaJ <¡Ualities SO ran:. and pro­
ductive of ~uch heallty in ¡~<'r­
formancc, that no set phra. ... e~ of 
apprcciation and praise can reallv 
do justice to it. Her Columbia 
records are a revelation, not onlv 
of superbly beautiiul tone, but also 
of the almost ama<:in.g manner in 
wbich the perfected Columbia pro­
ces of recording reflects the actual 
individual personality of the singer. 

After btening to her lirst recordings in the Columbia laboratory. !\tmC'. 
Fremstau unhesitatin¡.:ly gave the Columbia Company the EXCLl'SI\' E 
right to record her \'Oice. 

A 52 

12-inch--:-Double-Sided (Pricea on p. 2 Cover.) 
fT.\..';~HArSER ( IVag11u)-" Dich. theurc Halle." (Oh. hall <>f """~ 

1 \ and joy) In \;crman 
\LOHE~GRI~ ( ll'a~ntr )-" Elsa's Traum." (Eisa's dream) In Gern'tan 

1 CARME~ fBi~e:)-" Se¡;¡uidilla." 1!'\t:ar the ramparts or Sel'ille ) In Frcuch 
A 5282 -~TOSCA (Pucrini\-Prel!hiera-" Vissi ·d'arte e d 'amore.'' (Prayer-

For love and art I've lh·ed) In ltatian 

l TRlST.-\S .\..'>D !SOLDE (Wagnrr)-" !soldes Lid>e>tnd." (lst•l<le'< 

A 
5521 lno:-:L~'iJ{i'~~~ ( l"crdl)-" O Don fa!A!e." (O fatal t;;rq J~ :~:~~ 

10-inch- Double-Sided. ' (Price on p. 2 Cover ) 

(DIE \\".U , Kt:RE (ll'a;nrr)- " Ho-ju-lo ho." (Brunnhilde'<lJatllc Cry¡ 
A 1 -151 1 In t;erman 

.( nr~ \\.ALKl-RE ( 11"tJ !:IIrt'J-"' Hu bi!"t der lenz." ( pring: now ¡., ht.·r~-~ f~t.:nuan 

F11r Naordr; 111 Eu;/J,\h , r.rr pa~r (i. 

1 thmk my r~onJ:.. att' magÚificent. Your ret:ordinc pTOCt''\.1.: i- Ct.Ttamly a marvrl 
nf acL-ura(!· aud faithfulne;o: ... in rt>producin~ aU t.he ori lirinal qu..-'11ili~ of the -,.,¡e,... The 
ceueral mu~ka..J effec-t of your rt"cords i!t !'uptorior toan~·· 
tW~ d~~ of tbe ~rt 1 ha,·e ht·ard. 1om notably hard (}k~ 
u1 pka~ iu lh~!'>f' matter~. hut T mu!'t ~ay y('lu :..tn· · .. 

·butteümpli~hing ~1mt' wonderful re::.ults. -. 



( 01-t:MRJA CRANn OPEt< .\ I<ECO I<DS. 

· MARY CARDEN 
The World 's Greatest Exponent of French Opera. 

(S1n:::in ::: Px c lus i,•(']\· for Cnlumhia .) 

THE Columbia Company take 
especial pride in announcing 
these Tecords su-ng exclusive! y 

for Columbia by M.ary Garden, tbc 
greatest exponent uf modern French 
opera the sta~e can boast--one 
whose interpretations bave written 
a new page in operatic bistory, and 
whose absulutely unique persun-
lity has durninated musical affair' 

an botb hemispheres. A· thousand 
times and in a thousand ways tbe 
facile writers of the daily pres' 
throughout Europe and the far 
West have told of Mary Garden's 
triumphs in operatic performances 
of wbich there has been no parallel 
within tbe memory of tbe presen t 
generation. The story of ber early 

successes in l'aris and her sulhequcnt notable and brilliant mu sical career in 
the French capital , and thruughout upcratic America. is now an oft-repeated 
talt· . Of Bri tish birth (sbe was born m A berdeen). Mary Garden enjoy~ tbe 
trul~· remarkable d istinction of being the first Eng-lish-speaking a rtist tu reallv 
conquer tbe fasticlious French public- tbe most conservative and p rejudiced 
in the world where its national traditions are concerned. The~e Mary Garden 
record. ha\'e an actual human quality that seems to t ranscend anvthing be:!.ore 
accomplished in recording. 

12-inch- Double-Sided. (Prices on p. 2 Cover.) 
IV·ith Orchestral Accompat~úM·n.t . 

1 1..~ TIL\ \'lA T.\ ( l'crdil- " Qucl e;;t done ce trouble charmant." 
A52"'4 (Ah, for>·e lui¡ . (\\nat can be this feeling l In French 

1 
LA TR .'\.\'1.'\.TA ( l 'crdi)-"Pour jamai> ln de;tinée." (Sempr e 

liuera deg!!'io .4 (Tbe round of p leasure l'll enjoy) In French 

{ 

l.E } 0:-o:GLEl 'H DE XOTRE DAME (Massmct)-'' Liberté!" (Oh , 
libcrty. my life , and love! ) . In Fn:nch 

HERODIAIJE (.~1asswct )-" 11 est doux, il e;;t bon." (Kind is he and 
good ) ln Prench 

For Records in E'fgUsh, scc page 7 . 

A52S9 

. 1 a lw")'" suid that :-o:EVER would 1 slng int o a p honograph o! a.Jl! kmd-but UD< 
d<•t.-:; no t alway!; live up to everything one says-bappily- for after .nonths of tireless 
pt'r~ua~ion the Columbia Company won, and hereo 1 a!Il saying, like every one else that 
~ 72 will h<!ar thein, tha t the Columbia Record s 

are without a rival ! They are so ~oft and musical, 
losing a1l that metallic 'quality that mars tht· ~ ~~ phonograph in general . M y sinc<re compliment, ~/ for thcir e ternal ~uccos. 
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MARIA GAY 

The Notable Spanish Contralto. 

(Singing exclusively for Columbia.) 

AMONG the most interest ing 
and outstanding figuresto be 
found in current operatic 

affairs is Mme. Maria Gay, whose 
unique impersonation of the way­
ward heroine in " Carmen " 
especially has attracted world-wide 
notice, and who has, wherever 
she has appeared, duplicated the 
success which has always been her 
due, and repeated the triumphs 
which have fallen to her share in 
practically all of the great centres 
of opera in Europe. She certainly 
needs no introduction to grand 
opera lovers in this country. 

Mme. Gay's voice is a rich round 
contralto of the lower register, with, 
at the same time, a remarkable 

upper range which enables her to include in her repertoire the highest of 
the mezzo-soprano roles. 

12-inch- Double· Sided. (Price• on p. 2 Cover.) 

With Orchestral Accomf>anime".t. 

A5279 ·¡' ~~NN (Bi•"t)-"Air desCartes." (Card scene). 
~.... (Bint)-" }Jabanera." (I.ove is a wood bird wild) 

In French 
!u French 

t 
SAMSON ..U"'D DELILAH (Saint Sae..S)-" Mon =ur s'ouvre ata voix." 

Á ¡¡ (Softly awakes my heart) In F rench 
280 SAMSON AND DELII.AH (Saint Saens)_;" Printemps qtú commence." 

(Joyous now dolh spring come forth) In Frencb 

For DUETS by MARIA CA Y and ZENATELLO, 

Sce C.:oHctrltd Numbtll's on pa¡:e :14. 

After hearing my own voice, and other voices that I know , reproduced on your 
record!; , I am convinc~d that you bave the best recording process in the world. 1 am 

in my records, and I am glad to give you tbe •ole right to ////~Á . ~ 
greatly pleased with the sple.ndid musical qualities shown ~ 

record my voic~ in the future. t""l'f/tWu "'l 



COLUMBIA GR.o\~-ID OPERA RECORDS. 

LYDIA LIPKOWSKA 
The F amous Russian Coloratura Soprano. 

(Singing exclusively for Columbia.) 

WE have great pleasure in announcing 
Columbia Records by Lipkowska, 
the Russian soprano whose triumph 

at Covent Garden Opera House during the 
last two years placed her among the world 's 
greatest operatic artists. Lipkowska carne 
to England on the wave of a reputation 
achieved by her extraordinary success with 
the Metropolitan Opera House of New York. 
She made her operatic debut at the Imperial 
Opera House, S t . Petersburg, six years ago. 
Her success was instantaneous, and to-day, 
Lipkowska, who is affectionately known to 
the Russian people as " La Petite," is looked 
upon as one of Europe's greatest singers. 
Four years and a half ago she made her Paris 
debut in" Lakme," and her first appearances 
both in the French capital and at Covent 
Garden were but duplicates of her success in 
St. Petersburg. It is predicted that her 
future will be one of the most brilliant in the 
a nnals of opera. Lip.kowska has a voice of 
extraordinary fiexibility, with which she 
interprets the dazzling fiorid and spectacular music of the o ld Italian school 
with the ease and grace óf a most consu mmate artist. In sweetness and clear, 
fiute-like intonation , her voice is almost unique among coloratura singers, and 
it has the rare combination of warmth, colour and brilliancy. 

A5295 

A5294 

12-inch-Double·Sided. (Price on p. 2 Cover.J 

All wüil O"ileslral Accompanimelll. 

{

LUCIA DI LAMMERMOOR (Donitelli)- Mad Sttn~." Ardon gl'incensi." 
(These flaming tapers) In Italian 

F lute obbligato by Marshall P. Lufsky 
RIGOLETTO {VtTdi)-" Caro nome." (Dear name) In Italian 

( ROMEO ET JULIETTE {Gounod)-Valse--" Je veux '~vre dans le 
•1 réve." (Waltz·song-In fairy dreams I'd live) In Frencb 

"LIPKOWSKA" WALTZ (Troilin) In Russian 
See a/so Duels on page 34. 

I have just heard the records I recently made in your Laboratory and scarcely tnow 
how to congratulate you suffidently for the wonderful way in whicb you have recorded 
my vol<:<:. No reproductlon of •.one that I have ever 
before heard has seemed to me so faithful, natural and 
truly musical. I feel greatly gratifled at havlng given 4 ' ~ 
you the ucluslve right to any recording I may do in lllf, l XJ) ~ 
the futur~. \ 



COL UMBIA GRAND OPERA RECORDS. 

ALICE NIELSEN. 
The Noted · Sweet~Voiced American Prima Don na. 

(Singing exclusi vely for Columbia.) 

MI SS ALICE NIELSEN has 
added much lustre to her 
reputation by her successes 

at Covent Carden during the past 
seasons. She came with a\1 the 
importance attaching to her posi­
tion as the lcading lyric soprano 
of the Metropolitan Opera House, 
New York, and achieved mag­
nificent heights with her charm­
ing new readings in " l\Iadame 
Butterfly," and gained the dis­
tinction of being acknowledged as 
probably the best Nedda we have 
had in " Pagliacci " at Covent 
Carden. It is fitting. thercforc. 
that Miss 1\ielsen's records shoulcl 
include the songs from " i\!aclamc 
Butterfly " in which she made he r 

greatest success with English audiences. H er voice is inexpressibly sweet. 
dnd her vocalism perfect alike 1n techniqne and delicacy of phrasing. 

12-inc:h- Double-Sided. ( Pric:ea on ~· .~ Cover.) 

IVith Orcheslral Accompanitneut. 

A 5246 1 I,A BOHEME (Puccini)- " Add!o di Mimi ." (Mimi:s Farewell ) 
1 II, DACIO (A~diti)-(" The Kiss" Waltz) 

In Italian 
In Italian 

l
. :IIADAllrE BUTTERFLY (Puccini)-" Ancora un passo." CThere is one 

A 5250 step more) 
l :\fA DAME BUTTERFL Y (Pucci11i)-" Un be! di, ved reno." 
\ day) 

In Italian 
(One fine 

In Itatian 

l l\lADAllrE DUTTERFLY (Puccini--" Ieri son salita." (List now to 
A 5300 . what I'll tell you) In Itatian 

l MADAli!E BUTTERFLY (Pucoi11i)-" Piccolo Iddio." (Fairest Ido! of 
my heart) In Italian 

For Records in Englislt, see page 8. 

The records you have sent me of my voice excel in perfection of tone my most 
~anguine expectations. There is a complete absence of the defecto; which havt hitherto 
been associated with phonographic reproduction. As I listen to the records it is im­
possible to believe that they are the result o! a mechanical contrivance. My volee 
sounds as if it must come from a living being and not from any instrument. Undoubtedly 
tbe Columbia Graphophone is tbe most perfect o[ any talking machint in the world ; 
m fac.t, I consider it so incomparably superior to any machine yet invented that until 
one 'J.as listened to its reprod.uctions one has no accurate 
notioa of the wondorful accomplishments that modern _, ~ • AÍ· /J 
science has made in reprodudng the human volee. ~ /V .<..e.U.tAÁ-



FLORENCIO 
The Great Spanish Tenor. 

(Singing exclusivcly for Colu mbia.) 

CO.\"STA~TL ·o is one of the 
- g reatest si ngers heard in re-

cent years. Hts voice. splen­
didly trained in the best school, is 
remarkable in its compass, rich and 
fuJJ of volume, flexible to an extra­
ordinary degree, ancl of exquisite 
timbre. His seasons as leading 
tenor of the Boston Opera House 
have becn the most triumphant in 
his career. Constantino has te­
corded aJJ the best numbers in his 
repertory for thl" Columbia . 

CONSTANTINO 

12-inch-Double-Sided. (Prices on p. 2 Cover.) 

\ MEFISTOFELE (Boito)-" Giuntosn l pas>ocslremo." (::\enring lifc's e~~~ ltalian 

A5203 ·1 )!EFISTOFEI,E (Boilo)-"l>ai campi, dai prali." (From quie t ficlds 
and meadowsl In Italian 

(LES HUGUENOTS (M•yub•u)-" Bianca a l rar." (Fairer than the 
A 5204 j fairest lily) In Ilalian 

l FAUST (Gounod)-" Salve! di mora casta e pura." (Hail ! Thou 
dwclliug pure and lowly ) In Italian 

'CAVALLERIA RUSTICANA (MtUcaglli)-" Addio alla Mamma." 
A5"'05 (Turiddu's farewell ) In Ilalian 

~ ·¡ MJGNON (Thomas)-" Ah ! non credevi tu ." (~e·er did tbe maiden 
{ dream) In Ilalian 
¡ RIGOI,ETTO (Vudi)-" Parmi veder le lacrime ." (I seem to see the 

A 52 1 7 7 te:us) In Italian f l,UCIA DI LA.'\fl\IERMOOR (DonizeUi)-" Fra poco a me ricovero." 
(A peaceful re!uge granting) ln I talian 

A 51 07 j LA FAVORITA (Doni.eUi)-" Sr,irito gentil. " (Spiritso !air) In Jtaiian 
LA GIOCONDA (Ponchielli)-' Cielo e mar." (Heaven a nd Ocean ) In Italian 

(" VORREI " (Could I ? )-Romanza (Tosli ) In !tallan 
A 51 08 ·¡ "ADORABI,ES TOURME~TS " (Love's Torment-Gipsy Waltz) 

(Bartlulemy and Caruso) In Frend1 

f
i /ELISIR D'AMORE (Donizellí)-"Una furtiva lagrima." (A !urlive 

A 5 1 O 9 tear) · In Italian 
• L'AFRICANA (Meyubeer)-" O Paradiso." ( 0 Paradise on Eartb) In Italian 

{

LA BOHEME (Puccini)-" Che gelida manina." (Your tiny hand is 
A 51 ] 0 froicen) In Ilalian 

ROMEO ET JULIETTE-(Gounod)-" Ab, l~ve-toi soleil. " (Rise, radiant : 
sllll) · . In French 

A·5 111 1 MAIUN."L (Spanish Opera) (A ffieta) In Spanlsh 
· ·, " LA PALOMA " ( Y•adie• ) . . In Spanl¡h 

{

DUC D'AI,BA ( Do r~iulli)-" A!Jgelo t-asto e he!." (Angel o! beauty and · 
A 51 1 2 gra~e) . In Ilali~n 

. LUCIA 01 LAMMERMOOR, (l>oni<etti)-.,." Tt1 che a dio, splegasti l'ali." 1 
.. . -¡Thou Jtast winged thy tliJ~h.t to h~ven) · : In ltallpn 

· _ . ,_ (Co,úim4Sd ,,, tlfXI paf:·1 
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CONSTANTINO ·(Tenor)-Contd. 

12-iacb-Double·Sided-c ontd. 

A 5 11. S Columbia Grapbophone Campan y In ItaEan i 
"SEMPRE AMAR TI" (Va/lini)-Dedicated to Sig. Constantino and 

OTEI,I,O (V"'di)-" Morte d'Otello." (Deatb of'()thello) In !tallan 

A679 

A680 

A 681. 

A682 

A683 

A688 

A689 

A690 

A692 

A693 

A706 

A848 

10-iacb-Double-Sided. ( Price• oa p. 2 Cover.) 

A 11 wiiA OTCAeslral A e<:ompammelll. 

{ 

II. PAGI,IACCI (Leoncavallo)-" Vesti la giubba." (On with tbe motley) 
In Italian 

AIDA (Verdi)-" Celeote Alda." (Cele.Ual Alda) In Italian 

JRIGOLETTO (V erdi)-" I,a donna le moblle." (Woman la a ftckie jade) 
In Italian 

l. RICOLETTO (Verdi)~" Questa o quella." (Amongst the !alr tbsong) 
In Italian 

{

CAVAI.LERIA RUSTICA..~A (Mascagni)-5iciilana. (Oh, l,ola, fair u 
the flowf!rs) In Italian. Harp Accompaniment 

CAVAI,I,ERIA RUSTICANA (Masca~ni)-" Brindisi." (Drinking Song-
" Hall to the red wine flowing ' ) • In Italian 

f TOSCA (Puccini)-" Recondita armenia." (Strange barmonies) In Italian 
1 TOSCA (Puccini)-" E iucevan le stelle." (Then shone forth the s~)IWian 

1 I,A FAVORiTA (Donüelti)-" Una vergine, unangoildeDio." (A vision 
1 of beauty appearing) In Italian 

MARTHA (Fiatow)-" M'appari." (Ah, so pure) In Italian 
f " VIDAUT.o\" (Cancion popular) In Spanish 
t " NINA PANCHA "-( Romeo and Valv.,.IÚ) . (Habanera) In Spanish 
1 IRIS (.\1ascagni)-" Apri la tua finestra." (Ope wide your lattice 

t 
window) In Italian 

MA!-10:-¡- (M assenet )-5ogno " Chiudo gli occlú." (Al In a dream I see) 
. I n Italian 

{

. IL TROVATORE (V erd·i)-" Di quella pira." (Trf!mble ye tyrants 1) 
In Italian 

II. T ROVATORE (Verdi)- " Deserto sulla tf!rra." (Thou¡h by the 
worid forsaken) In Italian 

1 CARII!EN (Bi1et)-" I,a fleur que tu m'avals jet<!~!." (Fiower song-The 

1 
flower you lighUy gave me) In French 

I,UCIA DI I,AMMERMOOR (Donüetti)-" Tu che a Dio, iplegasti l'ati." 
(Thou hast winged thy flight to heaven) In !tallan 

1 " TRISTE "-(Aira del gaucho de las Repubilcas del Plata) In Spanisb 
· ·, "I,A MII,ONGA" (Cancion Artellline) · In Spanisb 

f 
II, BARBIERE DI SIVIGLIA (Rouini)-" Ecco ridentf! in cielo." (l,o 

smilinR' in the Eastem sky) In Italian 
\." LOUTA " (Serenadf!) (Buui-Peccio) In Italian 
( LE PROPHETE (Meyerbeer)- Inno Trionfale (Triumpbal Hymn) In Italian 
·( WERTHER (Massenet )- " Df!h! non mi ridestar." ('Tis fa te that a ll 

must die) In Italian 
See also Duets, etc., on pages 33 and s•. 

Permit me to apreos to you tbe high sense of satisfaction I feel with regard to tbe 
record• recently made in yC'ur laboratory. In the course of my career as a singer, I have 
made records for ~veral organizations similar to your own, but nevtt before have tbe 
results been so com,pidely gratifying. I am so greatly pleased, in fact, that I have decided 
to sing excluaively for tbf! Columbia Crapbopbone Company in future. AA to tbe 
records tbf!moelves, alter hearing all of thf!m, they are marvellous esamplf!S of artlstlc 
&lid m<elaanicaf perfec:tloa in tbe scieDce of ftm<ding tbf! hWIIAil voic:c:. In liotaalng to 
them 1 bpw that lt la indccd my owu volee that 
1 beu, eudly u U 1 'lftft llngln(r In ~-lt ~ 
lo zay 'IOice itadf tbat CIDIIlf!5 from tbe iutrumeo~t. 
1'lle 'l'ltallty of tbe volee 11 at.llutely praened, • ~ 9 
&IICl the toae quallty c:uaot be mil....._. -~-



COLUMBIA CRAND OPERA RECORbS. 

LEO SLEZAK 
The Giant Tenor of Opera. 

_ LEO SLEZAK is wcll-known to 
Covent Carden audiences as a 
giant in stature as well as 

a giant in vocal achievcment. 
He was formerly leading tenor of 
the Vienna In;tperial Opera, and in 
this country is generally conceded 
to be absolutely unapproachable in 
certain very difficult roles, such as 
that of the Moor in "Otello," 
l\lla11ricoin" Il Trovatore," Waltller 
in" Die Meistersinger," and others. 

A Bohemian by birth, Slezak was 
trained for an operatic career, now 
so notably successful, in the finest 
traditions of the southern European 
School. His career previous to his 
engagement for the Vienna Opera 
is one of studious and continuous 
hard work, of which the burden was, 
however, early lightened by the distinction and appreciative regard that con ­
stantly increasing recognition brought him. Long before his Covent Carden 
engagements, European criticism was unanimous in proclaiming him one of the 
world's greatest interpreters of opera. 

Slezak's art is notable for its exquisitely finished vocalism and the absolute 
control in which the singer holds all of his resources. His interpretations show 
in the highest degree the dignity and power of an artist of the first rank. Best 
of all, his is a voice that loses absolutely nothing in reproduction by the 
Columbia process. 

12-inch- Double-Sided. (Prices on p. 2 Cover.} 

A- as- beloved maid) In Italian 
{ 

IL TROVATORE (Verdi)-" Ah si ben mio coll 'essere." ' (Ah! yes, 

0 0 OTELLO (Verdi)-" Ora e per sempre addio." (Ah, now, fare,.·ell for 
ever) In !tallan 

{

DIE MEISTERSINGER (Wagner)-Wallher's Preislied, "l\1orgenlich 
leuchtend im rosigen Schein." (Prize Song-Mom was waking in 

A5395 roseate light) In German 
LOHENGRIN (Wagtter)-Lobengrin'• Abschied (Lohengrin's t>arcwell). 

".Mien lieber Schwan." (Swan Song) In German 

A5396 f AIDA (Verdi)-" Celeste Aida" (Celestial Aida) In Italian 
1 LA GIOCO'I'ol>A ( Pon,hielli)-" Cielo e mar." (Heaven and Ocean ). In !tallan 



COLll :\11:31.\ GHA:-\D OPE IU i{ECOI<IJS. 

GIOVANNI ZENATELLO 
The Great ltalian Tenor . 

(Singing exclugively for Columbia 

0 1\"E uf tite ;.:rea te~! of all 
( olumhta tnumphs has been 
not onh· Lltt· exclusive t·n­

gao¡., rll cnt "' · /.enale llo. but tltt· 
production of record~ ol his won ­
clcrful vnice thai stand apart "' 
~uprt: llH.! ach icvemenls in the art ol 
rendcring 

Cwvannt /.enal.,llo, tltt: world ­
fantuu~ 1 tallan t enor . i~ universalh­
acknowlcdged lo 1><· in all respo;cb 
onc of thc "reate l singers of thc 
agc. His natural vocal gifts em­
brace every qualification that must 
be includcd in the cquipment of a 
singer of the very highest order. 
Yoicc. temperament, and dramatic 
powcr are his in abundancc for 
cvery call that thc cxacti ng roles of 

opera '1\akc upon hi» resources. His suprcmacy to-dav is unquestioned ancl 
needs no elaborate asseveration . Hi ' record of thc Ocalh of Otcllo 1s cn n­
sidered the most gruesomcly rcalistic renclering C\"Cr hca rcl . 

12-inch- Double-Sided. (Prices oo p. 2 Cover.) 
W1't;~ Orch~stral A ccompammerll. 

A 5359 J TOSCA (Pucci11i)-" E Juce,·nn leslelle." (The nshondorth !he s!.ar•) In ltali"n 
• 1 OTELLO (Verd•)-" ){orle d"Otello." (De-.l!h o{ O!cllo) In l!alian 

A 5400 • LA GIOCONDA (Po,.chielli)-" Cielo e mar." ' (Reavcn a nd Ocean) In Italia u . 
1 AIDA (Verdi)-" Celeste Aida ." (Celestial Aida ) In Itali,m . 

10-ioch- Double-Sided. (Prices oo p. 2 Cover.) 
Wilh Orchrs!ral A ccompaHimcnl. 

{

H. TROI".-\.TORE (Vrrdi )-" Di quena pira:· (Tré!uble ye lyranL;) In l!alian 
A 1142 CAVALLERTA Rl'STICA"'A (Mascagn•)-" Rrin<li•i ." " (flrinking Song-

" Hail to thc red wiue tlowing ") In Italia. u 

{ 

PAGJ*IACCI (Leon cauallo)-'' Y es ti la gi ubl>a." (On \dtl1 lh(' mo tley } In J ta lian 
A 1235 CAVALLERIA Rn;TICA:;>;A ( .llt~scagui)-"Siciliana ." (Oh , T,ola, fair 

as the ftowers) · ln lta lian 

For DUETS bv ZENATELLO and DESTlN::\, ZEC>üTELLO and 
- :.IARIA GA Y, c\-c., see pagc :H. 

Coo~alulations on the way in which mv new rect)rds ha ve lurned out. Thty surpass 
my best e..'"tpectations, and [ am ~ ~ 
gra tifi<d beyond n¡ea.•ure . , . · 

With heartiest' wishes for you r .. /~ ' ~ 
success. ~ 

. r 



COLv:\IBI.\ CIC\:-\1 > OI'Eln 1\1-:1 C>l<l>~ 

GE JRGE BAKLANOFF 
uss1a s Most Famous Baritone. 

GL ) R (' E B.\ K LA~ OFF, 
Russü,.'J most famous b;.ritone, 

is a spl• nd'd acquisition to the 
Columbi; ' t of exclusive artists. 
The prin •1 ,¡fea tu res of Baklanoff's 
work ir .era ami equally in his 
yolurnl records are the remark-
áble sr .hness and richness of his 
voicc, wonderfully virile and 
manl\ a litv. its immense volume 
a nd i singer 's unexcelled purity 
of in ation. To the initiated, 
Hakl ff is recognized frorn his 
first , .e to be a singer whose voice­
produc tion is scientifi.cally and 
abfnlu tely correct. To the less 
sci 1Hic appreciator of good mu ic, 
it 1, p lainly one o( the most d d ight­
ful a nd beautiful voices among a ll 
o f thc worlrl 's grcat baritonf's. 

12-inch Double-Sided. (Prices on p. 2 Cover.) 

A5270 • OTELLO ( Verdi) - Crcclo ( la~''' Creed- A cruel ~O<I l worship) 
, OTELI.O (Vrrdi) - Sogno (Ca~~io'~ tlrenm- .-\ .:; :1 t night I lay} 

In Italia.n 
In ltalian 

1 CAR)lli~ (Bizc!)-" Chanson du Torcador," (Song of the Tore:..Jor) In French 
A5272 · 1,.·\ GIOCO~D.-\ (Pollchie//i)- Barcarolle-" Pesmlor, affonda l 'esca." 

1 ( Fi~hcrman thy hait now lower) · In ftalian 

Su also Duets on page a4 . 

Frum thc mauner in whicl1 you havt: rccorded my voice, r a m convinced that · t.Jil 
ha ve discovered the secret of absolutely perrect rf"cording. J con M ecarcely hf"l • : 
tha t I sbould ever hear my voice so faithf111ly and 
naturally reproducerl . Your Company deservesgreat 
t:omrnenda tion for its success in popularizing Granrt 
Opera and mu~ic of the higher das~. 



30 COLUMBIA GRAND OPE RA RECORDS. 

RAMON BLANCHART 
The Celebrated Spanish Baritone. 

(Singing exclusively for Columbia.) 

COMM. RAMON BLANCHART 
made his first appearance in 
his native city, Barcelona, his 

success being such that he was 
almost immediately engaged for 
the Royal Opera in Madrid . His 
career si~ce tben has been a: record 
of triumphs in súch opera hou~es as 
Covent Garden, Milan, the Imperial 
Opera in St. Petersburg, and in 
Buenos Aires, París, Berlín, War­
saw and Lisbon. His best roles are 
found in " Rigoletto," " Don Gio­
vanni," " Otello," " Il Pagliacci," 
' ' The Masked Ball," and " La 
Gioconda," all of which are 
represented in bis selections 
recorded by us. 

12-inc:h- Double·Sided. (P ric:es on p . 2 Cover .) 

With O!Chtslral • ..fccompaP~imtnJ , 

A 5~06 J lL PAGLIACCI (Leo>~ravallo)-Prologo . (Prologue ) In Italian 
1 RIGOLETTO (Vtrdi)-" Pari siamo." (\Ve are equa l ) In Italian 

A 5~07 didst suUy that spirit pure) In Italian 
{

UN BALLO IN MASCHERA ( Verdi)-" Eri tu che macchiavi." (Thou 

LA T RAVIATA (Verdi)-' Di Provenza il mar il suol." (From land 
and wave oí fair Prove:ncc) In It.alian 

( OTELLO (Verdi) Credo (Iago's Creed , " A cruel ~od I worship ") In Italian 
A 5~08 l IL TROVATORE (Vrrdi )-Il balen del suo sorriso. ' (In the brightness 

· of her glances ). (Temp""t of the heart ) In Ilalian 

A837 

10-inc:h- Double·Sided. (Pric:e on p . 2 Cover.) 

{ 

UN BALLO IN MASCHERA (V <1'di )- " Alla vita che t'arride." (To U1e 
Ji fe which thou dos t cherish .) Baritone Solo by Ramon Dlanchart. In Italian 

RIGOLETTO (Verdi)-" Si vendetta! " (Vengeancel'Uhave.) Soprano 
and baritone duet by Eugenie Bronskaja and Ramon Blanchart. I n Italian 

The records of m y voice recen U y made by you are wonderfully good-<:very note is 
reproduced exactly as I t!Ullg it, and l t is unntis takably my own voice tbnt is beard. 1 
am well saUsficd wiU1 the fact thnt 1 hnve made an 
aclu.•ive arrangement with you for future recordlng. 
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GIUSEPPE CAMPANARI 
The Famous ltalian Baritone. 

(Singing exclusively for Columbia.) 

CAMPANARI, now universally 
known a.s one of the world's 
greatest baritones, made his 

debut, when only nincteen years of 
age, at Milan, in Verdi's " Masked 
Ball," with such success as to 
secure engagements immediately 
thereafter covering a period of 
many years. 
world-wide. 
prises about 

Campanari's fame is 
His repertory com­

fifty operas, chíetly 
Italian and French, and his art as a 

singer in great baritone roles is a 
revelation to music-lovers. 

12..jncla-Double·Sided. (Pricea on P· 2 Cover.) 

W ith Orchutral A ccompaniment. 

{
CARMEN (Bite!)-" Ca7-onne del Toreador." (The Toreador's Song) In Italian 

A5125 UN BALLO IN MASCHERA (Verdi)-" Eri tu che macchiava." ('Tis . 
thou hast sullied that spirit pure) In ltalian 

A5126 1m PAGLIACCI (Leoncavallo) Prologo . (Prologue) 
1 "MYOSITIS "- Melodía (Tirindelli) 

A5127 ! HERO!;>IADE (Massenet)-" Vioion fugitive." (l'leeting Vlsion ) 
o" MUSICA PROIBITA " (Forbldden Music) Melodía (Gastald<>ll ) 

In Italian· 
I n Italian 

In ltalian 
In Italian 

A51 0
.., { IL BARBIERE DI SIVIGLIA (Rossini) "Largo al factotum." (Make 

~"" way for t he factotum) · In Italian 
"TARA.!"'TELLA NAPOLETANA" (Rossini) I n ! tallan 

10-incb- Double-Sided. (Price• on p. 2 Cover.) 

W ith Orchestral A ccompaniment. 

1 
LE NOZZE DI FIGARO (Mozart)-" Se vuol bailare." 

A74 0 your wi•h) 
(If dancin¡¡'s 

In Italian 
(X o furlh<r play i l.E I'OZZE DI FIGARO (.\lozart)- " Xon pito amlrai ." 

the lon~r·-; pilrt) In llalian 



:3:.! COLl':\lHIA GJ<A:-\1> OPEJ<.\ I<ECORDS. 

]OSE rvtARDONES 
The Grea test Living Basso. (Singing cxclusiv ·ly f<Jr ColuJni>w .) 

JOSE MARDONES has a voicc of 
immense sonority an<.l volurnl" , 
w1th a pecuEarly agreeable 

quality throughout the en tire range 
that makes him unit¡uc among 
present-day operatic bassos. In 
evenness and clari.ty of vocalism 
and general artistic effect his work 
is uniformly of the highest arder 
His· principal successes outside f 
'pain have !Jecn in Buenos A s 

and various opera houses in r-
many, France, Chile, Peru, L . bon 
and 'Boston. ::vlardones' g t .est 
interpretation is the titlc róle of 
Uoito's "Mefistofele," in which he 
1s unsurpassed by any basso at 
present on the stage. Never befare 
have the essential bass q u;tlity and 
the splendid definition and magnifl­
cent volume of t he voice been so 
faithfully taken from nature. 

12·incb- Double·Sided. (Pricea OJl p. Z Cover). 
Wilh Orches/ral Accompa"ime,l. 

:· .. 

j ~IEFISTOFELE (Bo¡lo)-I'rol9gO, "Ave, Signor." (Prologue, " Hail. 

A 5l92 ¡u·:S ~r;J~~JNOTS (Meyerl~<n)-Piff Pafl', "Finita e ve frati." (U l~¡" ltaUan 
. R ome and her rcvelrit..>S) · In l talhm 

1 
JI, BARlllERF. DI SIVIGLIA (Rossini)-" l,a calumnia e un veulicello." 

A 5200 (Ah. calumny is like a zephyr) In llalian ¡ FAUST (Gounod)--Serenata, " Tu che fai l'addormentata " 
(J\fephlstopheles' Serenad e . " Uear one who a rt • leepiul( ") In Italian 

( S l MON BOC<'ANEGRA ( Vadi)- " ll lacer. lo • pi rito." (The wtnm<lrd 
A 520 l ·¡ •pirit ) In Italiau 

STA BAT MATER (Rosstni)- " P ro pecca• In I,alin 
J "EL GUITARRICO" (Perez Soria11ó) lo Spanlsh 

A 5202 1 LA JUIVE (L'EDRF.A) ( Ha/ttly )- " S< ,Jpres.' i ognor." · (lf ltatred 
foUows laws se\·ere) ln lUllian 

{
MEFISTOFEI.E (801/o)- Haiiata <le Fi o, "Son lo spirito che nega." 

A 5216 (WhisUing Song, "t am the ' piri t t denieth") In l taliun 
:\JEFJSTOFELE (Bo1to)-" Ecco il mo .'' (The \Vorld I ~ho" yott) In Jtnliun 

lO·incb-Double·Sided. ces on p. 2 Cover.) 
zimarra." (Song of thl· c.:oat , 

In ltahun f
LA DO HEME (P"ccllli)-" Ve< 

"Garment old and rusty. ") 
A 8 4 6 ERKA~I (Verd1:)-" lnfelice, e 

trusted) 
crede,·i." (ünha.ppy one that 1 ~o 

In ltn lkut 
1 F.Al'"S'f (Goruwd) -'' Rnmm~nt 

A 847 ·l Churcll &ene) 
FAUST (Gotmnd)-" Uio del 

Su a/ 

tci di.'' ( Rl'Jth.:auh,:r da\':> Ion~ pn"'t 

... (Thc Calf uf Go>ld ) 
ucts, etc., on pages 33 at~d 34 . 

rn ltalian 
In ltalinn 

J am v-r gr<r Uy plea~ <.b the Columbia Records o! my voice and congratula te 
you upm ..heir ucelletl• 1 a\'e decided to make C' 
ncord~ clusiVely for t heir m anr after hearing ..,._k~~. 
!hose rec<>rded <o far. /~. 



('OLUMBlA td{A:\D OPER,\ HECOJ<D~ . ;¡;¡ 

CONCERTED NUMBERS. 
THlS is unquestionably the most notable serie~ o{ cuu~,;crtt·d numl>cr, uvcr 

recorded-both in point of artistic exc<'llence and th<· high standing of 
the artists engaged to ~ing in them . 

ln addition to the ducts anct tríos, W<' have sccurt·d w<JJHil'rfulh' i>cautiful 
n!cordings o( that most celebrated number, the Sextettc frum " Litcia ." sung 
by Constantino, Bronskaja, Frt>cman, Blanchart. Mardoucs and Cilla : and of 
the almost equally celcbratecl ~]uartette from" Higoletto," sung by Constan ­
lino, Bronskaja, Frct!man an<l r31anchart, both on Record ¡.¡o. A5177 . 

.'\nother great achievemcnt in tlús seclion is thc most wonderful record uf 
lhc popular" :\liti<' rcrc" J)uct from" JI Trovatore," sun¡: by no less a pair than 
the incomparable lkstinn and Zcnatcllo, with chorus, together with an c<..juall~· 
rcmarkablc record of lhc famous Duet from " A ida," hoth on l<t•cnrcl :--lo . 
. \ :1:l1Jil. 

\ 

Thetie two marvellous records are solcl at thc lowest pricc of other Ccleurity 
(;rand Opera rccords in this Catalogue a fact so sensational in itself that it 
is not surprising- that they have attained a pre-eminence as thc two grand 
opera rccords enjoying the largest sale in the world . 

Alt with Orcheslral .·1ccompauinJetJt . 

10-inch - Double-Sided. (Price on p. 2 Cover). 

[
TALES .OF HOFFMA::" (O{leubarh)--llarcarollc (Radian! Xighl l 

A ] ~ l .j Ouot by Bernice de Pa'<Juali , Soprano, and Andr<a ~e Squrola, Bass.
111 

Italian 

i LA llOHEME (Puccini )-" Vecchia Zimarra." (Song of tho Coal-
~ "üarmmt old and rusty ." By Andrea do Segurola, BiliS. In llalian 

12-inch - Double-Sided. (Pricu oa p. 2 Cover.) 
Sestette from " Lucia " and Quartette from " Ri1oletto." 

J-t'reeman, Florencia Constantino anct Ramon Blanchart In ltnliun 

{

RIGOLETTO (Verdi)-Quartetlc, .'\.el JV., " Bdla figlia d~l' amorc." 
(Beauteous daughlor of thc Grac.,.¡ . By F;ugenio B ron.skaja, Rettlna 

A ¡¡ 1 '7 '7 J,UCIA DI J,AMMERMOOR (Do.,izelli)- Sutellc, Act n ., " Chi refft:rna 
il mio furore." (Why do I m y arm restraln ? ) Sextette for Soprano, 
mt:zzo .. soprano, tenor, haritone, hass and tenor. Dy Bronskajo , 
11reeman, Constantino, Hlanchart, 1\tardones and Citta In ltaliuu 

DUETS. 

( 
RII :CJL.l:,;l'TO ( Verdi)-" Figlia! Mio Padre ! " ()!y daughter 1 Father !¡ 

Soprano and Baritonc duet. By Eugenie Bronskaja und Ranwn 
C J Blanchart In l talian 

A ¡¡ 1"' ) 1 RICOLF.TTO (Verdi)- " \'oglia. O uonna." (üuard well lhis flowc:r.J 
l'>oprano anu IJarltone rlnot. Hy F.ugonie Bron•kaja and Ramon 
Hlanchart In llalian 

( 
I,A 'fRAVIATA ( Verdi) -· " Pari¡¡i o cara." (Far from lhe Parl•ian thron~.) 

Soprano anrl tenor dttet. By :r:ugenfe Hron!!'kaia ancl Florencio 
t:un~tantino In Jtaliun 

A ii 1 "' I I I,A TRAVIATA (Vcrdi)--" Un <li ftlice el<rea." (Ah, ne'cr forgotton 
da y ! ) Soprano ano tenor duet. lly Eugonlo Bronskaja and Florenclu 
Constantino In ltullan 

! 
LUCIA DI LAMMERMOOR (Do11i:elli)-" Vorrano a tu sull'aure." 

(Borne on tbe IJreoze!l lo thoc.) Soprano and tenor duot. By 
"' l .._. ,,. l·:ugenie Hronskaja and Florenclo Con•tanlino In !talio;. 

A •• ""~ ·, Fi\L'ST (Gout~od)-" Dammi ancor." (While agaln I gaze. ) Soprano 
1 and tenor duet. By Eugenio Bronskaja and Flor.,.,clo ConotanUnfn Italiau 

f 
RIGOLETTO (Verdi)- " E i! sol d~l'anima," (Liko to the SWl islove. ) 

Soprano and lmor duot. By Eugenio Bronskaja or.d Florendo 

A - l .., ~ J Constantino . In I talian 
i» <',.,." '¡ RIGOLETTO (Verdi)-" Tutte lo fosteal tompio." (As on testa! daysl 

went.) Soprano ancl bnritone duct. Ry Eugenie nron~kajn nncl 
. Kamon Hlanchart ln Itnlian 
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DUETS-<:ontinued . 

1

1 PURITA.."li (Bellim)-" Suoni la tromba." (Sound the lruwP"l . ) 
Baritone and bass duet. By Ramon Blanchart and J ose Mardon., 

A 51 S4 ln Italian 
1 LA FORZA DEL DESTINO (V "di)-" Solenne in quest ora." (Solemnly 

( in tbls hour.) Tenor and barltcne duet. By Florencio Constantino 
and Ramon Blanchart In Italia11 

1 

LA BOHE~IE (Puccini)-" O soave fanciulla ."' (0 charnling maiden. ) 
Soprano and tenor duet. By Eugenie Bronskaja and Florencio 

A 51 S 5 Constantino In Italian 

1 LA BOHEME (Pucctni)-" Ah, Mimi , tu piu uon torni ." (Ah , Mimi, 
fickle-hearted . ) Tenorand barltone duet . By Florencio Constantino 
and Ramon Blanchart In ltalian 

(
LA TRAVIATA (Verdi)- " Dite a la giovine."' (Say to your daugbter. ) 

:iooprano and barltone duet. By Eugenic Bronskaja and Ramon 
A 5 1 S 61 Blanchart In llalian 

LAKME (Delibes)-" Sous le dt,>me l:pais." (Under the leafy dome.) 
Soprano and mezzo-soprano duet. By Eugenie Bronskaja and 
Bettina Fr~eman In French 

r 
RIGOLETTO (Verdi )-" Figlia ! Mio Padre !" ( ~!ydaughter! Fatber !) 

Soprano and barl tone duet. By Lydia Lipkowska and George 
A 5296 Baklanoff In Italian 

1LA TRAVIATA (Verdi )-" Pura siccome un angelo." (Pure as an 
angel . ) Soprano and baritone duet. By Lydia Lipkowska and 
Ramon Blanchart In Italian 

i 
DON GIOVANNI (Mo>arl)-" La ci darem la mano." (:s'ow hand in 

hand we'U go) . Soprano and baritone duet. By Lydia Lipkowsl<a 
A 5297 and Ramon Blanchart In Italian 

IL BARBIERE DI SIVIGLIA (Rossini )-" Donque io son." (Then 'tis 
I you mean.) Soprano and baritone duet. By Lydia Lipkowska 
and Ramon Blanchart In Italian 

A5370 ~d~ hita~ ¡IL TROVATORE (Verdi)-" Al noslri monti ." (Home lo our moun­
lains.) Contralto and tenor duet. By Maria Gay and Giovanni 

IL TROVATORE (Verdil-" Perigliarti ancora languente." (Wbile 
yet in Janguisbment.) Contralto and tenor duet. By Maria Gay and 
Glovanni Zenatello In Ilalian 

( 
IL TROVATORE (Verdi)- " 'llfiserere." (Ah, che la morte ognora.¡ 

·Soprano and tenor duel. By Emmy Destino and Giovanni ~atello 
A 53 9 9

1 
and Cborus In Italian 

A! DA tVerdi)-" O terra addio." (Farewell, O Earth .) Soprano and 
tenor duet. By Emmy Destinn and Giovanni Zenatello, aud 
Cborus . In Italian 

j
AlDA (Verdi)-" Miseto appien mi !esti. " (With sadness tbou liast 

oppressed me.-Judgment Scene. ) Contralto and tenor duet. By 
A 5406 Maria Gay and Giovannl Zenatello Ir. Italian 

AIDA (Verdi)-'' Gia i sacerdoti adanunsi .'' (Tbe priests lo judgmen c 
now proceed.-Judgment Scene.) Contralto and tenor duet. By 
~!aria Gay and Giov3Jtni ~atello In Italian 

J 
CAVALLERIA R USTICANA (Mascagni)-" Tu qui Sanluzza ." (Thou 

here Santuzza ? ) Contralto and tenor duet. By Maria Gay and 
A 5426 Giovanni ~atello In llalian 

l 
AIDA (Verdi)-" Nume cuslode e vindice." (Guard now our sacred 

land. ) Tenor and bass duel. By Glo,·anni Zenatello and J osc 
)lardones , and Cborus In Jtalian 

S u also Duet by Brot~skaja anJ Bla~Jcharl 011 pagt 30. 

TRI OS. 

1 
FAl' T (Gounod )-Tno (I'riron Scene), Acl I\'., "All'erla! all'erta !" 

(Hasten or 1 leave you .) Trio for Soprano, tenor and bass. By 
A 51 S7 Eugenie Bronskaja, Florencia Constantino aud ]ose JIIardones In Ilalian 

FAUST (Gounod)-Trio, Act III ., ·• Il Duello " (Duel Scene.) Trio !or 
tenor, baritone and bass. By Florendo Constantino, Ramon 
Blanchart and J ose Mardones In llalian 

CBORUS. 

J
FAUST (Gounod)-Soldiers' Chorus "Deponiam il branjo" (Lay your 

arms aside. 1 By Male Chorus of Ba:,ton Gr;A-.d Opera Company. In llalian 
A 5176 LA GIOCONDA (Ponckullt )- " Pescator, affonda I'e5Cil ." (Fishcrma n. 

l thy bait now lower.} Baritonc solo with chorus. By Ramon 
BIMcharl and Cborus of Boston Grand Opera Company . In ltalian 
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Grand Opera Records at a Popular Price. 

BROWN LA.BEL. 

Sung In ltallan. 

lO.inch Double·Sided. 

Pricea on p. 2 Cover. 

ll'itlz Orcltestra/ Acrompanimenl . 

D 5 500 1 AFRICA>IA: O Paradi:;o (.lfeyerúea) A. DENDINELI.l, Tenor 
1 AMLB1'0 : Come il romi to flor C. FOR:\UCHI, Baritone 

D 550 1 ' HALLO ts MASCHERA : Re dell' abi;so (Verdi) F . A"ITUA, Mezzo-Soprano 
t FAVORITA : Fernando dove mai lo trovero (Donizetti) F. AN1TUA, 1\r!ezzo~Soprnno 

D 
"'"'O"' J BALLO 1>1 MASCI!F.RA : Alla Yita che t'arride (To lho life which thou dost 
uu "' cherish) (JI'trdi) C. FORMICHt , Baritoue 

l ERNA..~l : O de' verd · anni mici (V erdi) C. FOR:\UCI-U , Baritonc 
D 5503 ' CARMEN: Romnnze del fiore (Fiower Songl (B iut) A . BE>IDINEI.Lr , Tenor 

tMIGNON: Addio, Mignon (Thomas) A . BE:'I:OINELT.J , Tenor 
D 5 

504 
( CARMF.N : Seguidilla- Presso il bastion di Siviglia (B izet) 
'¡ :'i'INt FRASCANI, Mezzo·Soprano 

CARMEN : Scena delle carte (Card Scene ) (Bi:et) :'i'INI FRASCA."<I , ~lezzo-Soprano 

D 55 0 5 ! CARMEN : H abanera (Biutl :'i'INt FRANCANI , 'Mezzo·Soprano 
1 FAVORITA : O mio Fernando ((Doni=etti) Xmr FRASCA""'· )fezzo-Soprano 

D 5506 ! DoN PASQUALE: La Morale in tutto questo (D onizelti) IDA CATTORL'II , Soprano 
1 DoN PASQUALE : QueUe guardo il Cn,·aliere (Dont'zetti) lDA CATTORD'l, Soprano 

r EustR o'AMORF. : U n:t furtiva lagrim:.t (A furtive tear) (Dom'zetti) 
D 5 50'7 . · A. BENDINELLI, Tenor 

l FAUST : SJ.lve d i mora (Hail, thou tlweHing pure ::md holy} (Go1wod) 
• A. BENDINF.LI .. l , Teno r 

D 5 5 0 8 'J E RNANI : o Sommo cario (Vcrdi) c. FORMICHI, Baritone, and Chon'" 
1 ER::-JANI: E m&li, involami (Ernani fl y with me) (Verdi) R. BESALU, Soprano 

D 5 509 j FAUST: Dio possent e (Even bravesl hear t ) (Gounod) C. FoRMicm, llaritone 
' TANNUAUSER : O tu bell' astro (0 star of eve) {Wagner) C. FORMICm, Baritone 

D 5 5 1 0 J FAJJST : Aria del gioielli (Jewel Song ) (Gou11otl) G . FINZI·MAGRINI, Soprano 
1 FAUST: C'era un re di Thule (Gounod ) G. FlNZI·MAGRINI, Soprano 

"' "' l 
1 

1 LUCIA DI LAMMERMOOR : Tu che a Dio (Thou hast winged thy ftight) 
D ,., ,., .. ·r (D onirett i) · . A. BENDINELLI, Tenor 

TRAV!ATA : Scena della borsa (Vtrdi) A. BENDINELLI, Tenor 
D 5512 j MIGNO>I: ~on conosci il bel Suol ·( Thomas) B . CosTA·MARRUGAT, Mezzo-Soprano 

¡ 1\f:JGNOX: In veder l 'amatn stan7..a (Thomas) B . CoSTA~MARRUGAT, Mezzo-Soprano 
. D 55 ) 3 ! NORM,A : Meco all 'altar d i Venere (Bellini) G. O PPEZZO, Tenor 

. • \ :'i'ORMA : Me protegge (B ellini) G. OPPSZZO, Tenor 
D 55 14 1 PtrRITA!<I : Qui la voce sua soave (Bellini) G. FLNZI·MAGRINt, Soprano 

1 PURITAN I : Vien , diletto in ciel la luna (Bellilli) G. FINZI~MAGRINl, Soprano 
D 55 1 5 J PURITA.>rr : Son vergin vez1.oso (Bellini) r;. FlNZI·MAGRINl, Soprano 

· l P URITANI : Ah ! Vieni al tempio (Rellini) t; . f"'xzr-MAGRINI , Soprano 
111: J RIGOf.F.TTO : Piangi Ia nciulla ( Verdi) 

D 5 •• 16 Dud by C. FoRmcm, Baritone, nnd :'\1. .-\u~!'-'SA:-JDROVrTCH , Soprano 

1 
n Jc~OLE'Jwro : La.,su in ci~l (V erdt:) 

. nuet by C. Pooucm, Baritone. and l\"1. Ar.~ssANDROVlTCK , Soprano 
D ¡¡ 51 7 ( RI<:<1J.P.TTO : Si vendetta (Vengeance r•n ha ve) (Verdi) 
· ·¡ Duel by C. FORMJCHr, Hnritone, ancl :\1. At.ESSANDROVrTCH, Soprano 

RlGoJ.ET'CO : ;\li~i Signori (V erdi ) C. FoRMlCH'Í, Bari tone 
D 551 8 (RIGOI.ETTO: Caro nome (Dear uame) (Verdi)) <; . FtNzt·i\IAORINI , Soprn11o 

·lRrr.ou~TTO : T11ttt" le fC"<:; tf' :. 1 tempio (A!' on f~ tal day-; r went) (Verd·i} 
~~ - Fmzr- :\1AC~Rr~ r , Sopran o 

( Co n#n.ued on ,u:d po.ge. ) 
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10-inch Records-contínued. 

{

SMISON ·'-""D DELILAU: S'apre per te per i1 mio ·eor (Sai11t-Saen.s) 
~n-'"1 FRASCAN1, Mez1.o-Soprauv 

D 5 51 9 S utsoN A.."'D • DELILAR : O a¡;¡rile foriero (Saim-Saens ) 
NINI FRASCANI , M:ez.zo-5oprano 

D 
"'"'"'O 1 SONNAMBULA : Ah, non credea. ntirarti (Bellini) G. FtNZI·MAGRlNr, Soprano 
.., ..,,.., 1 So><N..UIDULA : Ah, non giunge uman peasiero (Belli11i) 

{ 

G. FINZI·MAGRDH, Soprano 

D 
"'"' "'l TRAVIATA : (Act II.)-Dei miel bollen ti spiriti (Wild my dream of youth) 
-.-.AW (Verdi) A. BENDDJELI.I, 'tenor 

TRAVIATA: (Act II.)-Brindisi (Verdi) 
Duet by A. BENDINELLI, Tenor, and :\1. ALESSA..,"DROVlTCH, Soprano 

{
TRAVIATA : (Act I.)- Ah! fors'e lui (Verdi) G. Fmzt-MAGRINI, Soprano 

- D 5522 TRAVIA.fA : (Act I. )-5empre libera ('~:he round o! pleasure) (Verdi) 
G. l!L'IZI·MAGRINI, Soprano 

TRAVIA~4 : (Act IV.)-Addio, del passato (For ever 1 must leave thee) 

l · (Verdi) · G. Fmzt·MAGRn!.I , Soprano 
D 5523 TRAVIATA: (Act 11.)-·Di Provenza i1 mar, 11 suol '(O land and wave o! fair 

Proveace) (Verdi) C. FoRMICHt, Baritone 

{

TROVATORE: Mira d'acerbe lagrime, Part' l. (Verdi) 
Duet by T . CHELOTTI, Soprano, and C. FoRMion, Baritcne 

D 5524 TROVATORE: Mira d'acerbe lagrime, Part 2. (Verdi) 
Duet by T . CHELOTTI, Soprano, ·and C. FORMICH!~ Baritone 

{
TROVATORE : Di quella pira (Tremble, y e tyrants) (V erdi) G. OPPEZZO, Tenor 

D 5525 TROVATORE: Deserto sulla terra (Though by tJle wopd forsaken) (Verdi) 
. G. 0PPE1.7Á>, Tenor 

D 
"', .. ,.

6
1 TROVA1'0RE : 11 balen (Tempest o! the heart) (Verdi) C. FoR>riCUJ, Baritone 

uou>,c¡, t TROVATORE: Ah, si, ben mio (Ah yes, beloved maid) (Vcrdi) G. 0PPEZZO, Tenor 

(
TROVATORE : Vivra ! . . .. conteade iJ giubilo (Verdi) 

D "'"'"' 7 
Duet by T. CUELPTTI, Soprano, and C. FORl\lfCHI, Baritone 

.,...,~ 1 TROVATORE: Prima che d'altri vivere (Verdi) _ 
t Duet by R . BESALU, Soprano, and G. OPPEZZO, T enor 
( TROVATORE : Stride la vampa (Fiercely the da mes rise) (V erdi) 

D 5528 1 ·F. ANJ1'UA, Mezzo-Soprano 
\VERT~R: Va! no, non e mal5-e piango ( l~fassur.et) F. A.NITUA, Mezzo·Sopfano 

{
L'HISTOIRE o'UN PIERROT-: Serenata ( ~~arto Costa) A. BEI\"DINELLI, Tenor 

D 5529 L'HrsroiRE o'UN PIERROT: Favola dei Piccioni (Mario Costa) 
. A. BENDL"'lEU.I , Tntor 

j Alineo ¡:'RITZ : Son poclti fiori (Mascagni) - G. FINZl·MACRL'II, Soprano 
D 5530 MADA>IE BUTTERPLY : Un be! di vedremo (Puccini) G. Fnm-MAGRL'II, Soprano 

( BoHEME : Che gelida manina (Your t iny hand is frozen ) ( Pucci~>i) . 
. .., "'31 ( · . A. BE,.,'DINELLI, Tenor D...... BOUEME: Si, mi chiamano Mimi (Mimi tlley can me) (Puccini) 

l [ ARIA SANTOLIVA, Soprano 

D 
"' "'S"' ( BOUEME : Preseatazione di Schaurard (Leo11cavallo) CAv. V. BELLATTI, Baritone 
"'"• IIW •¡ BoRE~m: L'infiuenza del bleu (Ltoncavallo) CAv. V. BELLATTI, Baritc.ne 

{

TuE GIRt. OF THE GOLDEl< \\'EST: (Fanciulla del West): Ch'ella mi creda 

3 (Puccini) · A. B ENDI.r-.'"ELLI, T enor 
D 533 Tt!E GIRL OF THE Goi.DE!< WEST (Fanciulla del West): .Minnie dalla mia 

casa (P.uccinij · C. FORMICHJ, Baritone 

D "' "' 3 4 {·Gtoco,..'DA : Barcarola ( Ponchielli) C. FoiUucm, Baritone, and Choru,; 
.., .,. GtOCO,..'DA : O Monumento (Potaclielli) . C. FoRllliCHt, Baritone 

D 5 5 35 j GIOCONDA: Voco di donna (Potadtielli ) F. ANITUA·. Me-ao·Soprano 
ORPEO : Che faro 5enza Euridice F. ANITUA, Mezzo·Soprano 

· (IRIS: Apri la tua finestra (Ope wide' your lattice) (Masstnet) 
D 5 536 1 A. BENDL'IELU, Tenor 

FALSTAJ'F: Quando ero ¡>aggio (Verdi) C. FORMlCUI, Baritone 
D 5537 JÜTELW: !1 Credo (lagos Creed) (Verdi) C. FoRMtcru, Barit.one 

l 0TELLO : Brindisi (Drinking Song) (V erdi) C. FORMICUI, Barit.one 

{
PAGLI4CCI : Prologo (Leoucaflal/o) · C. FORMICHI, Baritone 

D 5 5 3 8 AroA: Quest assisa ch'io Yesta (This my habit has told you)(Verdi) 
C. FoRMicm, Baritone 

D 55 3 9 j IDEALE : R omanza ( J'osti) A. BF.NDJNELLJ, Tenor 
LoLITA : Serenata A. BEli."DL.~ELTI, Tenor 

f
AmA: Judgment Scene (Act IV.), Part 1.- Splrt.o del Numo (Heavenly Spirit ) 
(Verdi) Dnet by A. B€INAT, Mezzo-Soprano, and V. BETTONI , Ba5s ; with Chorus 

D 5 540 AmA : Judgment Sceae (Act I V. ), Part 2-Radames e d<ciso il tub fato (We thv 
· fa te ha ve d<cided ) (V erdi) • 

. Duet by A . BetNAT, 1\lezz«rSoprano, and V. BETTONI, Bass ; with Choru.-. 
· (Continued oto page 38.) . 
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10-i nch Records--continucd. 

¡ AlDA : (Act 1.). Cckste -~i<ln-8equclguerriero io fo,;i (Wha.ti! 'tio l amchosen)(Verdil 
D :i 5-ll ·¡AmA: (Act 1\".)-)Jotir, si purn e bella (To perish"" pure and lovely) (Verdi1 

p. AR..'d:ANIN"I, Tenor 
LA BO>fEME : (-kt l!I. )-Qunrtetle ( Pucci~<i) I. C.•TToRJNI, Soprano ; 

D ---12 \ l. :\110~, )Lt?.zo-Soprano ¡ A. BE:\'DINELLI, Tenor; C. FORMICRl, Baritone: 
a a ., LA DOifEMl:: (Act n -.)-Vecchia Zimarra (Songo! the Coat). (Puccilli) 

G. )lARTlNO, Bass 

f 
FAUS'f: Trio-t:he fa te qui Si~uor? ("'hat is your will with me?) (Gor~ nod) 

A. nr:!\'DINELLI, Tenor; c. Foa:mon, Baritone i G . l\lARTINO, Bas:; 
D ¡¡ !'; 4 3 FAUST: Qunrtette- E che sempre :<ala? (f>.1t why are you so lonely ?) (Gou11od) 

1 
l. CATTORL'<I. Soprano ; D. FRAe, )'!eZ?.o-Soprano ; 

A. BE!\"DINELLI, Tenor; G. l\IARTL~O, Ba!-'=!o­
( J..,.A. TR.\VIATA: (Acllii.). Finale, Part 1-Di sprezzo degno ('Tis shame to 
J manhood) (Verdi) 

D 55 44 -~ J,A TKAVIATA: (Act III.), Finale-Yolea fu~girla (Yninly to tly) ( Vcrdi) 
I. CATTOR~I, Soprano; A. BENDINELLI, Tenor : 

C. FOR~ncnx, Baritone; G. :\IARTIXO, Bass ; with Choru!' 

{

LA TRAVIATA: (Act IV.), Duet-Amato, Alfredo (Oh , dearest Alfred) (Verdi) 
Duct by l. CATTORINI, Soprano, and A. BENDI:NELU, Tenor 

D 5545 r,,, TRAVIATA: (Act IV .), Pinnle--Preucli, quest e l'irumagine (Aifred. 
rcceive this parting gift) (Verdi) 

I. tATTORINI, Soprano; A. BENDL~ELLI, Tenor; C. FoRMlCUt, Baritone 
D ~ '"' 46 {AlOA: Fuggiarn ~li ardori inospiti (Vudi)} Duets by L. RE>JONDL'n, Soprano: 

,-,"' AtoA: Fugginm da queste mura (Verdi) and G. TOMM:ASINt, Tenor 

! CARMEN : La:;su (BiJet) Duel by A. BEIXAT, Mezzo·Soprano, and C. ToiDtA.SDo'"J, Tenur 
D 5 547 CAR.\li!X: Se tu m'ami (11 you lo,·e me) (Bizct) 

l Duet by A. BEINAT, Mez7..o·Sopro.no , and C. FoR:mcm, Baritone 

{ 
CA\"ALLEJUA RusTtCA..~A : Siciliana (Oh, Lola, fair as the flowers) (klascagui) 

D li 5 48 CA\'ALLERIA RUSTICAXA: Brindisi (Drin\<ing Song) ( .1/ascagui) G. AR.\!ANI.l\'1, Ten e>r 
¡TirE CtRL OF TlfE GOLD>:N WEST (Fnnciulladcl West ): Laggiu ne! Soledad (Puccini¡ 

D 55 4 9 i TH>: GIRL oP THE GOLDEN W EST (Fnnciulla del \\'est): O se sapeste 
l (Puccúu:) AMELI.-\ K .\ROLA, Soprano 
f PAGLIACCI: Duet (::\'edda-Tonio), Part I-so ben che lo scemo (Lfoncaval/o) 

D li51i0 1 PAGLIACCI : Duet (Nedda-Tonio), Part 2-Hai tempo a ridin nelo (Lconcaval/o) 
\ Duets by E. COTTINO, Soprano, and E. BADINJ, Baritone 

_"' ) fPAGLIACCI : Duet (!'oxida- j(,-io ), Part 1-Decidi il mio deslin [Leollcava/lo) 
D ,.,.5 . ·1 PAGLIACCI: Duet (Nedda-Sihio), Part 2-E a llor perche (l.eoncavallo) 

Duets by E. CoTTI~O, Soprano, and E. BAo~r. Baritone 

D ..,"' ''"" (LA TRA\'IAT.\: J?ura siccome un angelo (Purc as an angel) (Vcrdi) 
•• ..,..,,.. ·ll,A TR ... nATA : E ¡¡Ta,·e il sacrificio (Vmti) 

Duets by l. CATTORIKI, Soprano, and C. FORl\IICHI, Daritont: 

D 
0:: "" 1!< 

3 
( llARUER OP :0:.EVILt.l-; : Se iltuio nome saper \'ÍO brama te (Rossi11i} G. PAGA..~ELIJ, Te.nor 

é') Ul~ • k BARHF.R OF St-:nLLE : Ecco ridente in cielo (J)awn with r~y mantle) (Ross im) 
\ G . PACANELLI , Tenor 

D 
"""" .,

4 
J ~L-..'10:<: JI SORllO (Thc Dremn) (.llassonrt) A. BE.'<DINELLI, Tenor 

., •• '-- t :\f.\NOK : Ah ! dispar "·ision (.\/ assc11.11) A . BENDI~'"ELLI, Tenor 

D 
"'"' "'"' J \;LI ZI:<GARI: A.h, tnci , non lo di r (Lfollcava llo ) C. Fo.uncm, Baritone 
•• ~u_, l Gu Zr~C.\RI: Canto notturno (Leoncavnllo) C. FORl\UC:U, Bari tone 

(LA ROIIE)tE: O Mí mi, tu pi u non torni (Ah, ~Iimi, false oue) (Puccini) 
D lilili6 - :\L\DA>JE DUTTERFL\': Addio fiorito a•il (P11ccini) 

t Duets by G. AR)fA.'\JXr, Tenor, and TAURINO PARVIS, Baritone 

D 3 ¡¡57 J l'EDORA: Amor ti Yieta (Giordauo) G. ARMANL'II , Tenor 
• \ Zo\ZA: :\fai pin Zaz3 (l.eoncava/lo) G. A.RMANlNI, Tenor 

Rt:ords .V o.'>. X>5558 to D557 4- comf>risc !he complttc Optrn " A 1 DA,'' a1Jd will be 
lo u nd 011 11e.d page.. 

7 11!0' 1 ~~A~OX LESC.\UT: ))onna non vidi mai (Pt"citli) EooARDO GA.RllL~, Tenor 
D 3 5 O #1 )LL....-oN LESCAVT: Ah ! non y'av,;cinate (Pucciui) EnoAJU>o G.o\RBt:ro;, Tenor 

1 J.OH!;XGRI:<: Lohengrin's Song, Part l.-Di non t'ineantan (Wagner) 
D 55761l.om::<GRL'I : Lohenr;:rin's Song, Part 2.-Prom ma~¡¡ior (Wagner) 

· .M.A.!.'VPREDI POLVEROSI, Tent1r r L 'ELISII< D'AliORE : Duleamara·s Aria, Part 1.-Udite, o rustici (Donúelti) 
D 5577 1 L'ELisrR D'AMoRE: Dulcnmarll's Aria, Part 2.-Ei muove i paralitici 

(Douirelli) F. CoRRADETTI, Baritone; and Cboru:; 

{

AmA: Finale, (Act II.) Part 1.- )la tu o Re (Thou O King) (Verdi) 
AmA : Finale, (Act II.) Part 2.-Gioria aii'Egitto (Giory to Egypt) ~Vtrdi¡ 

D 337s By L. MOGLIA, ~p;~,:>,~c~;. ~~o~':~z~-sw~~~'<~,\~~E~d ~~~1 
{rolltútu<d on. page 39 . ) 
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J 
RIGOLETTO: La Douna e mobile ('\'oman b :l ficklc jade} (~'adi J 

O -- ""9 )1A...."\.7REDI POLVEROSl . Tt•nor 
~~ • ¡' RIGOI.ETTO: Questa o quella (Amongst the fair throng¡ (Vcrdi1 

)L\..~FREDl POL\'EROSl. Tenor 

l BARBER OF SE\'lLLE : :\Ianca tul foglio (Rossiui) F. CORR.IDE.TTI, Baritonc 
D 558 0 1 BARBER OF SEnLLE: Uonque io son {Then "ti; 1 you mean} (Rossilu) 

· Duet by r. C.'\TTORJXI, $oprano; au<.l F. CoRR.\OETTr, Baritone 

'"'o 55S1 AmA : 
{

_\IDA : Con~crration Scene-Possente, Fta (Hail, Ptba) 'f'acl1 1 
E. TO~!I\'EJ. LO. Soprano ; V. RETTOXI , Bttss : and Lhorn" 

Scene and Concerted piece - Su del Nilo ('l'he Xile) ( Vt-rdi¡ 
L. REMO!'t."DDa. SopranCI ; A. BEIX.\T, Mezzo·Soprauo ; G. To.:u.~u~xxr. 

Tenor; 14. B . .uJH.SS.\..RB, "Baritcml· : Y . DETT0:\'1. Has.; ; and Chon1~ 

Complete Opera: ·• AlOA " (Verdi). 
Thc following 1 ~ double-sidetl records, bearing 3-! selcctions . com pri~e tht.' 

complete Opera of " .\ID.\." 

Thi~ Colu1ubia issue of '' Aida .. is the only one extant. The beauliful record::. 
haYc been specia11y sung by son1e of Italy's greatest artistes, and the whole 
serie$, to ensure correctuess, recarded in }filan. The complete opera of 1; 
double-sided records L; supplied in a fine art Album, with a copy of the pub­
lished libretto ghing Italian and En'l:lish words, enabline- the opera to bt.: 
studicd and comple-tely .enjoyed by eve.ry hearer. The Albnm i:.; gold k·Ht'n:rl 
and bears an im;et panel of Ute composer, \-.-erdi. {Por Price, see p . 2 Cover ' 

10-inch R e cords. (Prices on p. 2 Cover.) 
All Vocal Seleclt'ons havd Orchestral Accomf>ai/WU'I!I. 

f 1 OVERTURE (;.R.\XD :\LU .. \)1 (JRCHESiTR.\ 

D 5558\ A CT l. 
2 RO>!A.'<"<OE {R.u>.\..m:S) ; Celeste Aida (Heavenly Aidal G. ARlLU"\"1:>11, Ten<>r 

{

3 DuET (AM>."Erus ...._,., RADAMES) : Qua le insoli ta gioia (In thy viAA!'C 1 trace 
a joy) By A. BE:INAT, Mezzo-Soprano : and G. To:l.I:\IA ~IXI. Tenor 

D 5559 4 TRIO (AlOA, .UV."ERlS A.'"D RADA>IES): Yie.ni O diletta ap¡>rBsati (Come 
hither thou l dearly prize) 

By A. BE~AT1 :.\1e7.7.0-Soprano: and G. TOWL\,I.:.INI, Teunr 

{

.'> SCE>.'l! A~"D CONCERTED PtÉCE: Su del Nilo (Thc Nile !) 
By ].... REl\10!\"DD-~r, Soprano ; A.. BEDlAT, Mcz~o-Soprano: G . TO:U.'\f.\Sf:'I;J. 

D :0:, !1< 60 Tenor; ],. BALnASS.UU:, Baritooe; Y. BETTO!I;I, Bass; ancl Chom; 
~.., 6 ARIA (AmA): Part 1-Ritoma Vincitor (:\!ay Jaurels crm.-n thy browl 

F.. To:<O.'l!LT.o. Soprano 

(
1 :\.R.IA (AIDA l : Part 2- I s:J.cri nonti ITho.:>e nao1e; so holy • 

D ~56 1 · E . TO,.,'lNELLO Sopranv 
U' ) 8 CONSECRATIO:< 5CEl'"E : Possente, Phtha 1 Hail, Phtha) 

t By E. TO!I·i"L~LLO, Soprano; . V. BE'l'TOZ\o"ll Bas.o;; and Chon¡;; 

r 9 SAC:RED DA-"JCE OP PRIES'l'ESSES GRAND ~IILAN B.o\~'D 

D ~ 5 62 . 10 CONCF.RTED FlNALE: Xt:me Custodi e. \"indice (Hear U<, oh gnardian Deity¡ 
U' l By l,. RE:UOXDIXI, ~oprano : G. Tnmt.\SUH, Tenor; V. BETTONI, Ba..o:;s; 

and Chom; 
ACT 11. 

{
11 Sc:ru.-.: {AMNERIS .U."D CHORt'S 1 : Vieni Su! Crin ti piovano (Come bind thy 

D 5563 flowing tress"' round) E. LOPEZ-NL"?."ES, 1\lezzo-Soprano; and Chorn< 
12 DANCE OP liiDOJUSH SLAVES GRM."D M1LAN llAND 

1
13 Sl"E!<F AND DUET {AmrERIS A.."'D .\.roa): Part l.-Fu la sorte dell' armi 

(':"feath the cltances o! battle) 
D .,. -64 By L. REMONDINI, Soprano; A. BEIN'AT, :Mezzo~Soprano 
~ ~ H SCENE M"D DUET (A.'\!NFJtiS _.._,., ~) : Part 22-Ebben qua! nuovo [remito 

(Nay, tell me then what new fledged !ove) 
By L. REMO>'~I'lll!l.,, Soprano, au<l A.. :SEIXAT, 1\lezzo·Soprano 

1
15 SCE."\'l! A:ro D~<=T (AM:'IERlS "-'"D ~ID>-) : Part 3.-Pieta ti prenda (On al! my 

anguish) By L. ROIO!\"DL"-,., Soprano ; and A. BEINAT, ::\lezzo·Soprano 
0 5565 16 SCENE .'-ND DL"ET (A>J:>."ERIS A-'ID AIDá): Part 4.-Alla pompa che 

s'appresta (111 the Pageant uow preparing) 
By .1,. REMO~"'DX:Xt, Soprano ; anO ;\. BE~AT, !tfezzo-Soprano ; and Chorus 

(Conlw11ed on page 10.) 
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Complete Opera-" AlBA "-continued. 

D 5-.66 18 E:\'TRAXCE 01~ .\)IOXASRO: Queo;t' a:':o:i:-"a ch ' io vest a (This my ha.bit has 
"' { 17 GRANO )L\Rcn · GRA:<n )III.AX DA"o 

told you) C. FOR~tCUJ , fla ritonc 

( IY GR.-\.ND COXCJ::RTED FL'"'JAI.F. : Part 1.- :'\la tu o Re (Thou , 0 King ) 
} L. MOGLU., Soprauo ; D . FRAu , :'\lezzo-Soprano ; E. Ct:NF.GO, Tenor ; 

D ;¡ ;¡ 67' . C. FOR>liCHI, Raritone; <: . M.,RTI,.O, Rass; and Choru; 
' ' 1 20 GRANO CONCERTED FIN.U>: : ' P¡¡rt 2.-Gloria all' F.gitto (Glory to E¡zypt) 

l • L . MOGJ.tA. Soprauo, D. FR.·u ;, :'\lezzo-Soprano ; E. Ct.~EGO, Tenor 
C. Fon:\liCHI , Daritone: G. MARTI!'lO, Das:. ; and Choru~ 

{

"3 

D 3ii69 24 

125 

o 5¡nol 26 
l 

{

27 

D 5571. 2~ 

ACT 111. 

PR.\ YER ~u"o CUORUS: O tu che sei d •bsiride (0, t hou who to Osiris art ) 
E. LoPEZ-~UXES, ::Mezzo-Soprano; V . BETTONI, Baio~ ; aud Cbor u:-: 

l{OMANCE (AIDA) : O cieli :uzurri (Oh, ski~ cerulea n) 
L . RF.MOXOINI, S 0 pr:l ll<1 

DUET (A.:uox:o\SRo AXD AIDA) : Part i .-Rive<lrai le for~te imbalsamatc: 
(Once Again) T . CHE LOTTl, Soprano , and C. F OR.'\UCHI, llo.ritont: 

DuET (AMONASRO AND AloA) ; Part 2.-ln armi ora si desta il popol nostro 
(Our people armed are panting for thc >ignal) 

T . CHELOTTI , Soprano, and C. FOR!'tiCHI , Hari ton t.: 

D UET {.\IDA Ah-o RADA)IES) : I'art 1.-Pur ti riveggo {1 see thee again ) 
DE PEREZ, Soprano ; and E. Cl.I~EGO, Tenor 

DUET (AIDA A.';D RADA."ES) : Part 2.- Fuggiam gli ardori in<>;piti 
(Fiy from these buming skies) 

L. RE:o.IOX'DL~I , Sopra no ; and G . TOIDlASINI . Ten0r 

D UET (AlDA A.''D RADA>IES) : Par! ~.-Si : fuggia m da'queste ruura 
(Yes, we'll fly these walls now hated ) 

L. REMO:"'DLVI, Soprano ; and G. TOmlASI.NI , Teuo r 
FINA LE : Di Napata le gole (Of Napa !a, ' tis w ell then ) 

L . 1\lOOLU., Soprano; E. Ct:SEGO, Tenor ; C. F oRMICHI, Dariton e 

ACr IV. 

¡ 29 DUET {A~fNERlS Mo"D RAD . .UIES) : Pa rt 1.-Gia i sacerdoti :ldnna nsi 
(Now to the hall the priests p roceed) · 

D 5572 F . A.-.;rTUA, :\:lezzo-Soprauo; andE. C t::SEGO . Tenor 
30 DUE'I; (A>rl<'ERIS A.'iD RAD.'-"E" : Part 2.-)fisero appien mi festi 

(Wretched thou mad's t life ever) 
F . A,;ITUA, )fez•o-Soprano ; and E . Ct;,..ECO, TenQr 

{

81 JUDC>!E,;T SCENE : Part .1.-Spirto d el :'\umo (H en, ·enly Spirit) 
A. ' BEINAT, ?1-Iezzo-Sopra.no ; V , BETTONI, Bao;.s ; and ChortiS 

D 557'3 32 JUDC>TENT SCSNE: Part 2.-Radames e d eciso il tuo fato (\Ve thy fa te 
·ha,·e decided )· 

A . BELVAT, :\(C7.ZO·Soprano; V. B F.TTONI, Bass; .:lltd Cborns 

( 33 SECO~D ScENE (RADA.MES) : Morir, s i pura e bella (To p erish , so pure a ud 
0 557'4 1 lo\OOiy) G. ARMAN'"''• Tenor 

134 FINAL DUET (AIDA AND RADA..\IES): 0 t orra adclio (Farewell , 0 Earth ) 
L . R E!\IONOL'\J. Soprano ; nnrl e. TOi\f:\IASJXI, Tenor 

Book of Worda in Engliab and ltalian given free with Complete Opera. 

Iu ordering Opera Complete in Album be ca.reful to specify as thc Columbia " AiUa ·• .-\!IJum. 

¡\"OTE.-The above records may also lu· prtrclrascd sef>arately, lmt t!Je A lbuut twd L1'brd/a are 
presenled o11ly to pr.,chas~rs of the complete series. 



No Needles a 
COLUMBIA 

eSo Good as 
NEEDL.ES 

UPON the NEEDLES used for the reproduction QÍ records dcpend 
two things-the life of the record and the tone and beauty of the 
music. C~eap ncedles, needles with no name and many with 

·- fancy names, ruin records, and giv~ far from satisfactory results in 
reproduction. Considerably more than half the faults attributed to 

· records ari:se from this lack of needle~quality. Only actual 1 ecord 
manufacturers can decide what a need.le should be, and the publ1c 
should see that tbey purchase only needles bearing the well~known 
names-Columbia being the best of al!. 

Col mbia Needles are British~made of the fin est píepared steel. 
They are the results of careful tests, with the microscope to determil\e 
the degree of wear, and with the ear to ascertain the volume of so u nd. 
Tqey cait be thoroughly relied upon, are NOT Brittle, and prolong the 
life of the records on which they ar~ exclusívely used. 

"DE LUXE" SPECIAL 

The Most Perfect Needles Made. -
Every Needle Stamped "C" on 

shank. 
In Metal Boxes of 200 Sd . 
Cartons of 1,000 3s. 

"SUPERBE" 
1 n Paper Packets of 100 
In Metal Boxes of 200 
Cartons of 1,000 ·. · 

LOUD 
TONE 

3d. 
6d. 
Zs. 

"BRIL LI ANT" 
MEDIUM TONE 

In Metal Boxes of 200 6d. 
~ Cartans of 1,000 2s. 

é'IDEA L " SOF' T 
TONE 

In Metal Boxes of 200 7ti. 
Carto· ~ -~ 1,000 ... Zs. 6ti . 

ALL DEALERS SELL THEM. 

VERY IMPORTANT! 
~Story of a NEEDLE TEST. 

'On 1.n ext'ept inna.Jiy le.n¡thy ~xperimental 
12-inch record we recefttly tettod S IX makes 
of needles for their wearin• qualitica, amenv 
them the •• SUPERBE" u repruentati .. of 
Columbia Need!ea , 
Tha only needles th.at plaJe.l the r<cord 
throurh were two in number. 
One was the Standard-Price Ce umbia 
"S UPERBE" Loud- Tone N .. &lo. 
The other waa a neec:Ue tolfl at more than 
douol~ t be price.. 

The re&t faile d at nrious cliotaacd fto,. 
tbe be¡ i: onini'. 

The moral is obvioue. 
11 you want a !'ERFECT Standard-P·rice 
N~edle, yo u mnst either ha•e " CSuperbe" 
N red les O!" ~ '":. Y more tban double the 
•• Superbe " pn~e . 

What Needles are yo u using now~ 

Ask your Dealer for Catalogue of Columbia Graphophoou. 
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